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To their Royal Highneſſes the Duke of 
%%% ©. ES ©: 


AND PRINCE 
HENRY-FREDERIC. 


MOST SERENE PRINCES, 


R 


HE Honor already conferred on me, of teaching your 
Royal Highneſles the Art of Fencing, encourages me to 
preſent you with this detail on the ſubject ; it is a flight tribute, 
for the many favours which you have condeſcended to beſtow 


ON. 


(WF: 
on me; might I preſume ſtill to form a wiſh, it ſhould be, that 
your Royal Highneſſes would acquit me of the idea of temerity, 
by permitting me publickly to teſtify the deep ſenſe of gratitude, 
and the profound reſpect with which I remain of 


YOUR ROYAL HIGHNESSES, 
The moſt humble, 
And moſt obedient Servant, 


ANGELO. 


WVG 


"HEN the Goths had introduced the cuſtom of ſingle the art of 
defence became a neceſſary ſtudy: it was cated. to certain rules, and 
academies were inſtituted to train _— vouth in the practice of them. 

Tu moderns having adopted the ſmall ſword in' preference to the ancient 
arms, it gave rife to a new ſpecies of defence, diſtinguiſhed by the appellation of 
Fencing, which juſtly forms part of the education of perſons of rank ; giving 
them additional ſtrength of body, proper confidence, grace, activity, and addreſs; 
enabling them, hkewiſe, to purive other exerciſes with greater facility. 

NoTw1THSTANDING this art has been carried, in practice, to ſo high a degree 
of perfection, few enquiries have been made into the theory of it; many French 
| and 
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and Italian maſters have communicated to the public their reflections on the ſub- 


JeR but they have not ſufficiently inveſtigated the molt intereſting parts of it: 


this confideration has induced me to compoſe and publiſh the following work. 

I zave endeavoured to explain the principles and rules of the art in a fuccin& 
and eaſy manner; I have given a circumſtantial detail of the different attitudes 
of the body, and motions of the hands, arms and legs ; and have, finally, added 
{uch reflections and reſearches, that both the cheorical and prctiacal parts will 
thereby elucidate each other. 

I 8HALL have attained to the accompliſhment of my wiſhes, if this work 1s tf 


fortunate as to pleaſe a nation that I have been long devoted to, and which I ſhall | 


always think myſelf happy in ſerving to the extent of my abilities. 
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H' IN G, under the auſpices of my father, and with his Fenn, under- 
taken to give this edition of his Treatiſe on the Art of Fencing, I have 
endeavoured to 5 it of more general uſe, by reducing it both in ſize and 
price. As I follow the fame profeſſion, in which my father has ſo highly diſtin- 
guiſhed himſelf, I might be permitted to ſpeak to the merit of the principles 
laid down in this book; yet, as his fon, my teſtimony might be called in 
queſtion. I ſhall, therefore, inſtead of my own, deliver, the opinion of that 
learned body of men, the compilers of the French Encyclopedia, whole judgment 

in matters of arts and ſciences cannot be ſuſpected of adulation or partiality. 
UNDER 
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UNDER the article EscRIuE (Fencing) they ſpeak of the following ſheets, in 
theſe words : 
« This article is entirely taken out of TRHATISE on the ART of FENCING, 
ce publiſhed in London by Mr. Ax ELO; we are indebted to him both for the 
& DiscouRsEs and PLATES. Had we known of any work MORE PERFECT IN 
& ITS KIND, we ſhould have made uſe of it, & c. 
SEVERAL French and Italian maſters have (as it has been obſerved before) 
ventured their thoughts on the art, but none of them ſufficiently expatiated on 


its material points: this conſideration has led me to publiſh this ſmall edition of 


a treatiſe ſo juſtly approved of, and ſo generally uſeful to the lovers of fencing. 


Fexcixc AbADEM T, Opera Houſe, 5 H NG. AL. 
Haymarket. 7 Es 


THE 


THE 


SCHOOL FENCING, 


n — — : 
THE METHOD OF MOUNTING' 4 SWORD. 


O U muſt obſerve not to file or diminiſh the tongue of the blade, for on that depends 
the ſtability and ſtrength of your ſword. | 


Ix the tongue is too big for the mounting, you ſhould open the mounting ; ſuch as the 
gripe, ſhell and pommel, and tighten the tongue, by putting in ſplinters of wood, ſo as to 
render it firm. The pummel and button muſt be of two pieces; the button ſhould be faſ- 
tened with a hollow ſcrew, four or five times on the tongue of the blade, which is to be run 
through the pummel, and rivetted according to the ſhape of the button, round or flat. 

T'1nis is the beſt method of mounting a ſword, and which I recommend to all ſwordſ- 


men. You will find this method very uſeful alſo for broad- ſwords, or half-ſpadoons, com- 
monly called cut and thruſts. 


A You. 


2 THE SCHOOL OP FENCING. 


You muſt obſerve that the gripe of the ſword be put on quite centrical to the heel of the 
fort of the blade, which ſhould have a little bend above the fingers, when in hand, and let 
the whole mounting be turned a little inward, which will incline your point in carte. This 
way of mounting your ſword will facilitate Jour diſengagements, and give you an eaſy man- 
ner of executing your thruſts, 


HOW TO CHUSE A BLADE, AND ILS PROPER LENGTH. 


THOUGHT it neceſſary, before I ſet down any rules for the uſe of the ſword, to 
premiſe a few words, not only how to mount a ſword, but likewiſe upon the choice of Fi 

a blade; for, with a bad ſword in hand, bad conſequences may enſue, be the perſon ever ſo 
courageous, and active. Some are for flat, others for hollow blades ; whatever pains were 
taken with the former, I ſeldom or ever found them light at the point; it is therefore diffi- 1 
cult to render them light in hand; I would, nevertheleſs, recommend the uſe of them in Y 
battle, either horſe or foot; but in a ſingle combat, the hollow blade is preferable, becauſe 8 
of its lightneſs, and eaſe in | the handling, b 
Fon A PERSON 2 | 
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A PERSON ſhould proportion his ſword to his height and ſtrength, and the longeſt {word 
ought not to exceed thirty-eight inches from pummel to point. 

Ix is an error to think that the long ſword hath the advantage; for if a determined adverſary 
artfully gets the feeble of your blade, and cloſes it well, by advancing, it would be a difficult 
matter for him who has the long ſword to diſengage his point, without drawing in the arm, 


which motion, if well timed, would give the other with the ſhort ſword an opportunity of 
taking advantage thereof. 


You ſhould not fail obſerving, when you chuſe your blade, that there be no flaws in it; 
theſe flaws appear like black hollow ſpots, ſome long ways, others croſs the blade; the firſt 


of theſe are frequently the cauſe of the blade's breaking. 

Tn temper of the blade is to be tried by bending it againſt any thing, and it is a bad ſign 
when the bending begins at the point; a good blade will generally form a half circle, to 
within a foot of the ſhell, and ſpring ſtraight again; if it ſhould remain in any degree bent, 
it is a ſign the temper of that blade is too ſoft : but though it is a fault, theſe blades ſeldom 


break. Thoſe which are ſtubborn in the bending are Fanny hs often break, and 
8 | very hy | 
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OF THE FORT AND FEEBLE OF A BLADE. 


HE fort and feeble are equally on both edges of a blade. The Fort extends from the- 


Shell to the Middle of the Blade, and the Feeble from thence to the point. You can- 


not attend too much to this diſtinction, ſinee the executive part of the art, depends on a 


proper knowledge thereof. 


THE FIRST POSITION TO DRAW A SWORD. 
PL AT E I. 


OU muſt ſtand ſtraight on your legs, with your body ſtde ways; keep your head up- 
right aud eaſy, look your adverſary. in the face, let your right arm hang down your 

right thigh, and your left arm bend towards yaur left hip; your left heel ſhould be near the 
point of your right foot, the point of your right foot in a line avith-your knee, and directed 
towards your adverſary ; and, holding your ſword towards the hook of your ſcabbard, you 
muſt 
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muſt preſent yourſelf in order to draw. In this poſition, fixing your eyes on your adverſary, 


bend your right arm and raiſe it to the height of your-ſhoulder, and carrying your hand to 
the gripe of your ſword, which hold tight and firm, turning your nails toward the-belt, draw 
your ſword, raifing your hand in a line with your left ſhoulder, and make a half circle, with 
vivacity, over your head, preſenting the point in a line to your adverſary, but no higher than 
his face, nor lower than the laſt rib, holding your arm ſtraight, without ſtiffneſs in the elbow, 
or the wriſt ; in preſenting thus the point, you muſt raiſe the left arm in a ſemi-cirele, to the 
height of your ear, and ſingle your left ſhoulder well, that the whole body may be in a profile; 
which inſtruction cannot be too cloſely attended to. 


POSITION FOR THE GUARD IN CARTE. 


PLATE II. 


N order to acquire this poſi tion, the left knee muſt be bent, and at two feet diſtance from 
the right ; the left heel in a ſtraight line with the right heel, and the point of the foot 
ö perpendicular 


* 


6 THE SCHOOL OF FENCING. 
perpendicular to the knee: you muſt obſerve that the bend on the left fide ſhould not in the 


leaſt take off from that eaſe with which the body ought to be ſupported ; and, to render your- 


ſelf firm, bend the right knee a little, but not too much, for, if it is too much bent, the 
body might fall forward, and if not bent at all, neither the thigh, nor the leg, would be 
flexible, and you would, conſequently, not have ſufficient elaſticity nor ſtrength to longe, 
nor agility to advance or retire, 

THe Guard in carte is the moſt advantageous, and the moſt elegant poſition in 8 
There are in this art five different poſitions of the wriſt, offenſive and defenſive; which are, 
Prime, Seconde, Carte, Tierce, and Quinte. The two firſt to begin with are carte, and 
tierce; from which derive carte over the arm, low carte, and flanconade. 

THERE are alſo in F encing three ee or entrances, viz. inſide, outſide, and low 
parts of both theſe. 

THE inſide comprehends the whole breaſt, from the left to the right ſhoulder. 

THE outſide, all the thruſts made above the wriſt, on the outſide of the ſword. 


THE low parts embrace all the thruſts made under the wriſt, from the arm-pit to the hip, 
from the inſide or the outſide. | : (+5: 454 
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THE dud or OF FENCING. - . 


Tre carte which is within, ought to be thruſt with -your nails upward,” and the inſide 


edge of the ſword a little more raiſed than the outſide one. 


Ay TIERCE ought to be thruſt on the outſide of the adverſary' 8 ſword, with the nails 
dowtward, and the two edges of the ſword of equal height. 
THE prime ſhould be thruſt within both ſwords, with the nails downward, and the edges 


of equal height. 


Tux carte over the arm ſhould be thruſt with the nails upward, and both edges of the 
ſword at an equal height. 


THz low carte ſhould be thruſt below the wriſt, the edge being turned the ſame way as 
the carte within the ſword. 


THe ſeconde ſhould be thruſt under the wriſt, with the nails downward, and the edges of 


the ſword of equal height. 


THE quinte muſt be thruſt with the nails upward, directing your point to the outſide of 
your adverfary's wriſt, and elbow, and the edges of equal height. 


THE flanconade ſhould be thruſt from the infide to the outſide of the adverſary's ſword, 
binding his blade, to convey your's under his elbow to the body, with your nails upward. 


9a 4 8 10 
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TO GET WITHIN, OR WITHOUT DISTANCE. 


N order to come to our former poſition of the guard, it is very avoir) to know what is 
meant by diſtance. 

To get within diſtance, 1s called advancing on the adverſary, when he 1s at too great a 

diſtance from the point of your ſword; to be without diſtance, 1s to retire when your 

adverſary's point 1s too near. | 


To get within diſtance of your adverfary without altering the regular poſition of your 


Guard, you muſt raiſe your right foot juſt above the ground, and carry it about a foot for- 
ward, in a ſtrait line with your left heel, bending your knee a little, and at the ſetting down 


of the foot, you muſt follow with the left leg in the ſame manner and diſtance, keeping 


your left leg well bent, to ſupport the body entirely on that ſide, 

To get out of diſtance you muſt retire with the left foot, and follow regularly with the 
right foot, keeping always two feet diſtance (more or leſs according to your ſize) from one 
heel to another ; you muſt be very cautious not to loſe your perpendicular poſition of body 
and 
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and guard, elſe, by the diſorder which your adverſary could cauſe in your legs, the body 


would no more be firm, neither would the wriſt be able to execute with advantage when 
occaſion ſhould require it. 

THERE is alſo a double advance, by bringing up the left foot to the right toe, and ths 
reverſe in the retreat, by carrying the right foot to the left heel; you may alſo jump back 


about two feet, and, though this method is much uſed, ot 1 do not adviſe it, except yow 


were on very level ground. 


POSITION FOR THE GUARD IN TIERCE. 
FLOATS HE 


O execute the tierce (as before mentioned) your nails muſt be dowaward, and enga- 
ging your adverſary's ſword, touch his blade; you muſt engage your point from 

inſide to outſide, by changing the poſition of your wriſt; ſo that when your wriſt is turned 
in carte, on the inſide of your adverſary's blade, you: muſt, by a motion | of the wriſt, drop 
your. 


as. THE SCHOOL OF FENCING. 


your point cloſe to his blade, turning your nails downwards ; which i 18 diſengaging from 
carte to tierce. 


BEING in tierce, you muſt likewiſe drop your point, turning your wriſt with your naiis 
upward, and cloſe your adverſary's blade; which is diſengaging from tierce to carte. F 
Vo muſt make frequent diſengagements in this manner, in a firm poſition, till your 
adverſary retires, at which time you muſt diſengage, and advancing, cloſe his blade, with 1 
your point in a line to his body, always ſteady on your guard. | 
WHEN you have thus diſengaged, and advanced on your adverſary, in theſe two poſitions, 
you muſt retire, and every time he diſengages, you muſt turn your wriſt on the fide you are 


9 engaged; this will teach you to compleat your parades, in which the wriſt is only to act: you 
WM muſt always oppoſe your adverſary's {word ſufficiently to cover the fide he attacks, and you 
muſt nevertheleſs obſerve, that, when you cover one fide, you do not uncover the other fide 


or the lower parts. 
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POSITION FOR THE INSIDE GUARD CALLED CARTE, AND THE INSIDE 
THRUST, CALLED THE THRUST IN CARTE. 


FEATE IV. 


O execute this thruſt well, three motions of the wriſt are to be made at once; which 
are, to turn the wriſt and nails upward, raiſe the wriſt, and oppoſe; and in theſe 
motions the arm ſhould be ſtraitened, and the wriſt raiſed above the head, and the point dropt 
in a line to the adverſary's breaſt ; being thus ſituated, you muſt throw your wriſt forward, 
ſtepping immediately, or longe about two feet beyond your guard ; the Jeft heel, and knee, 
ſhould be 1n a perpendicular line, the point of the foot in a line to the knee, and the right 
heel in a line to the left ; the left foot ſhould be plumb to the ground, and not move, heel 
or toe. And obſerve, that when the arm ſtretches forth in order to. thruſt, the foot muſt 
follow at the ſame time; the body ſhould be very upright, the left leg ſtretched, and the 


4 left hand ſhould hang down in a line with the left thigh, about one foot. diſtance, with the 


hand open, nails downward, and fingers cloſe, 
| Txais 
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1 THE SCHOOL OF FENCING. 

Tx#a1s poſition of the right hand is to be obſerved in every thruſt made in carte, the hand 
or wriſt ſhould go off firſt, and the point ſhould touch'the body, before the foot is ſet to the 
ground; and, to perfect this thruſt, when the hand moves, the reſt of the body ought all to 
move with the ſame vivacity : and though it appears, when well executed, that the motions 
of all the parts are inſtantaneous, yet you will find the point has the priority. 

- OBSERVE well, that the body be firm, the head kept up, the left fide from the hip 
well turned in, the ſhoulder eaſy, and the wriſt oppoſed to the ſword ; that the pummel be 
directed in a line with your left temple, to prevent a counter thruſt from the adverſary's 
inſide, which will certainly happen without this oppoſition. 

THE thruſt being made, the recovery to the guard muſt immediately follow, with the 
ford in a ſtrait line with the adverſary's body. You cannot practiſe this thruſt too much, it 
being the moſt eſſential and the moſt ſhining one that is made in fencing. 
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POSITION FOR THE OUTSIDE GUARD CALLED TIERCE,. 
AND TAE. THRUST IN TIERCE. 


NIA n V. 


O deliver this thruſt, your wriſt muſt be turned with the nails downward, and in 
' the ſame height as in carte; the head muſt be covered by the oppoſition of the 
wriſt, though not in a line with the face; the infide of the arm in. a line with the right 
temple, the left arm to fall down about a foot from the thigh, the nails upward. Obſerve, 
that at all times when the right arm is turned with your nails down, that the left ſhould be 
the ſame, and at the ſame diſtance from the thigh as in carte. 

THERE are many fencers who, in delivering his thruſt, keep the wriſt in a Tins wth the 
ſhoulder, and.-ſtoop with the head, to cover themſelves from a counter thruſt : in carte, 
likewiſe, leaning the head on the right ſhoulder, This not only hinders a ſight of the point, 
but renders it impoſſible to ſee ſo clearly as to prevent the adverſary's return, by a quick 
| parry; for tae head being 1 in continual motion to ſeek ſhelter, and not knowing: that 'the 

wriſt. 


* 


—  — —  —— 
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wriſt is to cauſe the oppoſitions, they throw themſelves from the centre of gravity; ; and with 
a wavering body the delivery of the thruſt becomes ſtiff and aukward, and the recovery of 
their guard alſo. They are likewiſe liable, by bringing the body forward, to be expoſed to 
the adverſary's point. | 3 


e 


POSITION FOR THE OUTSIDE GUARD, CALLED TIE RC E, AND THE THRUST 
ON THE SAME SIDE, WITH THE WRIST REVERSED IN CARTE, CALLED 
CARTE OVER THE ARM. 


PL ASTD E NE 


8 HIS thruſt muſt be delivered on the outſide of the adverſary's ſword, with the nails 
a upwards as in carte, but in the tierce line, plunging the point to the adverſary's body; 1 
3 the wriſt ihould be ſtrait, neither inclined to the outſide or the inſide, but raifed, that the 2 


25h wriſt and pummel may come in a line with your right temple, the thumb and nails, and the 
flat of your blade in one line, and the other parts in the fame poſition as in the thruſt in carte. 


POSITION 
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POSITION OF THE OUTSIDE. GUARD CALLED TIE ROE, 


AND THE THRUST 
FROM THE OUTSIDE UNDER THE WRIST, CALLED $& CONDE. 


PLATE VII. 


T HIS thruſt doth not differ from the tierce ; but, becauſe it is delivered under the wriſt 
quite along the elbow, therefore the adverſary's ſword ſhould be engaged in tierce, 
dropping the point with the wriſt in tierce, directing it between the adverſary's arm- pit and. 


his right breaſt; here the body ſhould be more bent forward, than what i is mentioned in 
the former thruſts. | 


POSITION OF THE INSIDE GUARD CALLED CARTE, AND OF THE THRUST 
UNDER THE WRIST ON THE SAME 81DEF, CALLED LOW CARTE. 


PLATE VI. 


O deliver this thruſt well, you muſt engage the adverſary 8 Grote in carte, dropping” 
your point under his wriſt, in a line to his elbow, and in thruſting, not only fix your 


point 


- 
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point in his flank, but trait traverſe the line about * foot outward, without turning the foot | 

to the right or to the left; forming an angle from tig wrist to the blade, the body as much 

| bent as in the thruſt called Seconde, and the hand as Much raiſed as in the carte thruſt : by 
this manner the oppoſition will be formed to cover the body and the face. 


POSITION OF THE INSIDE CARTE, CALLED CARTE, AND THE THRUST 
3 GIVEN ON THE OUTSIDE FLANK, CALLED FLANCONADE- 


PLATE N. 


s execute this thruſt well, the ſword of the adverſary muſt be engaged in earte, the 
| point fixed in the flank of the adverſary, and, binding his blade, carried behind his wriſt, 

| under his elbow, In this oneration you muſt gain his feeble, and, without quitting his 
blade, plunge your point under his elbow to his flank, your wriſt turned nails upward, forming 
| an angle from the wriſt to the point. In the execution of your thfuſt, obſerve alſo, that the 
| left hand ſhould drop under the right, and that too, form an angle; from the left elbow to 
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THE SCHOOL OF FENCING. . 
the wriſt, with your hand open, to prevent being hit on the parade of this thruſt, by the adverſary's 
turning his wriſt in tierce, and by_thus reverſing his edge he would throw the point on you. 
IN the defenſive part of this parade I will explain this oppoſition. 


THE SALUTE IN FENCING, GENERALLY MADE USE OY IN ALL 404 DE. 
MI ES, AMONG GENTLEMEN, BEFORE THEY ASSAULT, OR FENCE LOOSE, 


1 HE falute in fencing is a civility due to the ſpectators, and reciprocally to the perſons 
Who are to fence. It is cuſtomary to begin with it before they engage, A penteel 
deportment and a graceful air are abſolutely neceflary to execute this. 


\ 


FIRST POSITION OF THR SALUTE, 
3 "PTCATE SN, 


OU muſt ſtand on your guard in tierce, and, engaging the feeble of your advyerfary's 
ſword, make three beats of the foot, called attacks, two of which are made with the 
| hee), and the third, with the whole flat of the foot, ” 


rr 
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CARRY your left hand gracefully to your hat, without ſtirring the head, which is to face 
the adverſary ; and, the hat being off, you muſt obſerve the following rules. 


SECOND POSITION OF THE SALUTE. 


FLAT SE Al 


OU muſt paſs your right foot behind the left, at about a foot diſtance; Keep your 

knees ſtrait, the body trait, and the head very erect; at the ſame time ſtretch out your 
right arm, and turn your wriſt in carte, raiſing it to the height of your head, as much to 
the right as poſſible, holding the point a little low. When you pats the right foot behind 


the left, you mult drop and kreten your left arm, holding your hat with the hollow up- 
ward, about two fect from your thigh, 
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THIRD POSITION OF THE SALUTE. 
P LAT E XII. 


H EN you have mantel to tis right, obſerve well that the wriſt be carried to the 
left, bending the elbow, and W the point of your ſword in a line to the ad- 


verſary's right ſhoulder. All the other parts of the body ſhould be ths ſame p oſition 
before mentioned. 


FOURTH POSITION OF THE SALUTE. 
P L A1 AH; 


1 E N the ſalute is made to the left, the wriſt muſt gracefully be turned in tierce, 
holding the arm and the point of the ſword in a line to the adverſary, and at the 


ſame time come to your guard, by carrying the left leg about two fect diſtance from the 
right; and bending the left arm, put on the hat, in an eaſy and gentcel manner, and place 


the hand, in the volition of the guard, | 1 
| B 2 FIFTH 
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| FIFTH POSITION OF THE SALUTE, 


PLATE XIV. 


EING thus engaged, in the poſition of your tierce guard, you muſt repeat the three at- 

| tacks, or beats of the foot, and, ſtraitening your knees, paſs your left foot forward, point 

. outward, the heel about two inches diſtant from the point of the right foot; and ſtraitening 
both arms, turn both hands in carte, the left arm about two feet from the left thigh, the right 


arm in a line with the right eye, and the point of your ſword in a line to your adverſary. 
Nor, Theſe laſt motions are to ſalute the adverſary. 


AFTER this laſt attitude, you muſt come to your guard again, in what poſition of the wriſt 
you pleaſe, cither to attack, or receive the adverſary. 


Ir you thould find yourſelf too near your adverſary, after having made your paſs forward 
with your left foot, you ſhould immediately carry your left foot back, and come to your 
guard, to ſhun an unexpected ſurpriſe, and by that receive the firſt thruſt; it being allowed 


for 


\ 
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for either party to thruſt as ſoon as each is in his reſpective guard, as it is apparently pro- 


bable that the adverſary is in a defenſive poſition. 


Tun copper plates of the figures (as explained in this book) have, in all their reſpective 
poſitions, the foils in their hands, to teach young fencers how to fix their points to their 
exact direction. 

In the art of fencing, much depends on a quickneſs of fight, agility in the wriſt, a 
ſtaunchneſs in the parades, and keeping a ſolid firmneſs in the centrical motion of the body 
when a thruſt is made. . . 

IN parrying, to have the body reſt entirely on the left hip and leg, to be flexible in the 


whole frame; not to abandon yourſelf, or flutter, but to be firm on your legs; allo to un- 


derſtand your diſtance on every motion. But you cannot come to perfect all theſe, without 
great practice by leſſons, and by thruſting tierce aud carte, of which I will give an expla- 
nation, and a juſt method. 


rm — 


N 
N. 
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METHOD AND EFFECTUAL MEANS TO RENDER A PENCER ACTIVE, AND 
FIRM ON HIS LEGS, AND TO SHEW HIM HOW TO RECOVER AFTER 
THE DELIVERY OF A THRUST, EITHER CARTE, OR TIERCE. 


OV ovght to practice not only to make your thruſts with great quickneſs and vivacity, 
but alfo to deliver them with an elaſtic diſengagement and diſpoſition; and the motion 
of the body ſhould appear like divers ſprings throughout the whole frame. 

IIx 18 very eflential to recover from your thruſts in the ſame lively manner, to enable you 
to parry in cafe of a return, or repoſte. 

To this effect, as ſoon as the ſcholar is able to thruſt with firmneſs of body and legs, in- 
ſtead of coming to his regular guard, he muſt carry his right foot to the left, and alſo the 
left to the right; and, in order that the ſcholar execute this well, the fencing maſter is to 
give his afſiſtance for that purpoſe, till he is able to execute the ſame with eaſe himſelf. 

TIE carte ſhould be thruſt without the aſſiſtance of the plaſtroon, and, inſtead of recover- 
ing to your natural guard, you ſhould, with great agility and eaſe, carry the point of your 


right 


OU 
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right foot to your left heel, keeping your body erect, the head alſo, and the knees ſtrait; 
you will find this to anſwer the fifth poſition of the ſalute in plate XIV. | 


THe ſecond motion is the moſt difficult: you muſt, after having made your thruſt in tierce, 
inſtead of the uſual recovery to your guard, carry the point of your left foot before the right, 
your left heel to your right toe. This ſhould be done with great eaſe and lightneſs, to bring 


| you immediately on your legs; and it will enable you to come to a guard, by carrying the 
right foot forward, or the left foot back. You mult obſerve, in either of theſe laſt motions, 


to move but one leg. 

TE maſter, in order to aſſiſt his ſcholar when he is on the longs: ſhould keep up his 
right, with his left hand, till he brings him to a firm poſition of body and legs; this will 
facilitate his recovery to a guard with eaſe and quickneſs, and will diſpoſe him to the mo- 
tion of the paſſes which are to be made, and of which I ſhall hereafter give an explanation. 

Ir is very neceſſary, when the ſcholar takes a leſſon, that the maſter be attentive to with- 
draw his plaſtroon often when the ſcholar thruſts; for it will prove dangerous to uſe him 
to plant them always, by which he would find a reſt for his wriſt and foil; for he would 


always abandon his head and body, and, inſtead of directing his point to a proper line of 


1 the 
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the adverſary's body, his wriſt, and, conſequently, his point, would-be delivered, without = 
rule, to the lower part of the body, and naturally fall lower {till; and the greater incon- 18 
{l veniency would be, that he would not be able to recover his guard, nor parry, in caſe of a | 
| return, or repoſte : whereas, if the maſter often baulks his ſcholar, by withdrawing his 
plaſtroon at the time he thruſts and expects to find a ſupport or reſt for his foil, it will 
give him eaſe to deliver his thruſt, and to come to a defenſive poſition again, by making 
him attentive to keep his wriſt and body in a proper line, without dependance; and, it 
will give him a proper diſpoſition alſo to throw his point in a proper line and direction. 
Tre fix thruſts which I have before mentioned, may not only be made from the blade 
directly to the body, which ought to be done at one equal meaſured time, {trait to the body, 
but alſo by a beat on the Ford, an appel of the foot, by a glizade, or ſliding on the blade, 
by a ſimple diſengage, or by a diſengage and an appel together. | 
Tg beat on the ſword is done by engaging the blade either in tierce or in carte, or | 
carte over the arm; you muſt leave the blade about four inches, and beat on it in a 
16 imart and lively manner, and thruſt firm, and ſtrait to the body. 
Trz appel, or attack, is made by raiſing the foot about two inches from the ground; 
ſetting it ſmartly down again, and thruſting directly at the body. 


Tr 


we 


Tr . | 
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Tu ſliding, or glizade, on the blade, is done by firmly engaging the ſword, bending 
the elbow, and railing the point, to gain the adverfary's fecble ; bringing your wriſt about 
a foot forward, to put by his point, by a preſs on his blade, and a chruſt firm and ſtrait to 
the body. 
THz ſimple diſengage is done when you are engaged in tierce or carte, by quitting the blade 
to the reverie fide, without touching it, and thruſt} ng ſtrait to _ od, 
THE diſengage with the beat of the foot is done at once, and t! - ſame time you diſengage 
you mult join the blade of the adverſary, make your attack, 2 cad thruit {trait forward to the 


body. 


You muſt obſerve that theſe three different motions, viz. the diſengage, the attack, and the 
thruſt, ſhould be executed as quick as you may ſy--one, two. 


OFTHE SIMPLE PARADES. 


ACH thruſt hath its parry, and cach parry its return. To be a good fencer, it will not 
be ſuſficient to ſtand gracefully on your guard, nor even to thruſt with great ſwiftneſs and 
| exactneſs: 
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| cexactneſs: the chief point is to be well {killed in the defenſive part, and to know how to par- 
ry all the thruſts that ſhall be attempted to be made at you. 

1 Wuex you are compleat in the defenſive part, you will ſoon be able to tire your adverſary, 
[| and often find an opening to plant a thruſt. You ſhould apply yourſelf to make your parades 
cloſe, and firm 1n the line, by holding your ſword hight, from the gripe to the point. 


| Tre body ſhould be profile, or lingled out to the left "EL and the wriſt and the elbow 
| Mould be the chief actors. 


—é— = = > 
— — — — — * 


gi oO THE INSIDE PARADE CALLED CARTE, AND THE THRUST IN CARTE, 


—_ N 5 Laar 


| 1 HIS parade of carte within the blade, is made by a dry beat on the adverſary's blade, 
with the fort of your blade, and your inſide edge. You muſt throw your body back in 
a ſtrait line with his, and let your oppoſition to his blade be about four inches wide to the 
= left; your arm ſhould be a little contracted, and the moment you have parry'd, preſent your 


point firm in a line to his breaſt, to enable you to make a return, or repoſte, quickly. 4 ä 
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0F THE OUTSIDE PARADE, CALLED TIERCE, AND THE TIERCE THRUST, 
CALLED THE OUTSIDE THRUST. 


PLATE XVI. 


HIS outſide thruſt, called tierce, is parried by the inſide edge, and the turning of the 
wriſt to an outſide with a ſtretched arm, oppoſing the blade with the wriſt ; without 


leaving the ſtrait line, you muſt lower your point towards the tens 4 8 body, to enable you 
to return the thruſt on the ſame ſide. 


You muſt alſo parry this thruſt, by bending your arm, and oppoſing your wriſt, and by 
keeping your point to your adverſary's right ſhoulder. By this means you will be able to 
return the thruſt under his wriſt, called the thruſt in ſeconde. | 


5 3 ] 


OF 


2 THE SCHOOL OF FENCING. 


OF THE OUTWARD THRUST, WITH THE NAILS UPWARD, CON 
CALLED THE FEATHER PARADE, AGAINST THE OUTW ARD THRUST, fl 
NAILS U PAR D, CALLED THE CARTE OVER THE ARM. 


PLALE AV. 


Norder to parry this thruſt on the outſide of your blade, you muſt oppoſe with your out- 
ward edge, the wriſt as in carte, nails upward, and your wriſt in a line with your right | 
| ſhoulder, and, with a ſtrait arm, oppoſe the adverſary's blade with the heel, or fort of your 
ſword. - TT 
Trrs thruſt may be parry'd alſo, by drawing in your arm, holding your wriſt a little out- 
ward, with your point raiſed ; which being done, you muſt {lide, and preſs from the feeble to | 
the fort of his blade, by which you will not only put by his point, but have a great chance 
þ to fling his ſword out of his hand, 
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29 


OF THE QUTSIDE PARADE, FOR THE THRUST UNDER THE WRIST, CALLED 
: THE THRUST IN SECONDE. 

1 (+ | | oy ; 
3 FL A TT 

OU muſt parry this thruſt with the inſide edge, and raife your wriſt, in ſeconde, to the 
height of your right ſhoulder, your point low, and well maintained from fort to feeble, 
directing your point between the arm-pit and right breait of the adverſary ; and alſo keep a 
ſtrait arm, in order to throw off his point. 


OF THE HALF CIRCLE PARADE, OR THE PARRY AGAINST THE INSIDE 
THRUST UNDER THE WRIST, CALLED THE LOW CARTE. 


„ MIX. 


Hs parry of the half circle ſhould be made within the ſword, by a ſmart beat on the 
| | | „ 
feeble of the adverſary's blade with your inſide edge; your nails muſt be upward, your 


R arm ſtrait, your wriſt raiſed to the height of your chin, and the point low, but well oppoſed 
DR a | | * 


. from fort to feeble. 
1 0 7 
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OF THE PARADE AGAINST THE BINDING OF THE SWORD, FROM THE IN. | 


SIDE, TO THRUST IN THE FLANK, CALLED FLANCONADE; BY REVERSING 


THE EDGE OF THE SIVORD TO AN OUTSIDE, CALLED CAVEZ; AND 4 A 
EXPLANATION OF ANOTHER PARADE FOR THE SAME THRUST BY BIND. | 3 


ING THE SIFORD. 


PLATE XX. 


HE reverſing the edge from an inſide to an outſide, called cave, is a parade where you 
muſt, with great ſwiftneſs, turn your inſide edge to an outſide, at the very time the ad- 
verfary gains your feeble, by his binding, to direct his point in your flank, called flanconade, | 
you muſt form an angle from your wriſt to your point, by which you will throw off the | 
thruſt, and the point of your {word will be in a line to the adverſary. You muſt keep a ſtrait 


arm, and maintain, with firmneſs, your blade, from fort to feeble. 


THe ſecond parade mentioned, called the binding of the blade, is made at the time the ad- 7 
ve ſary attempts to thruſt his flanconade. In order to this, you muſt yield your point, and 
ſuffer your feeble to be taken, ſo as to let your point paſs under his wriſt, without quitting 2 
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his blade in the leaſt, that your ſword may form a demi- circle; and, gathering his blade in 

+ WW cite, you will find that the two ſwords, and wriſts, are in the ſame poſition as when the 

| attack began, with only this difference, that the wriſts will be a little low er than in the ordi- 
nary guard. 


OF THE PARADE CALLED PRIME, DERIVAD FRO it THE BROAD 8iVOR 
| AND CALLED THE ST. GEORGE GUARD, AGAINST THE OUTSIDE THRUST 
UNDER THE WRIST, CALLED SECONDE. | 


FA TFT XXT. 


N order to parry this outfide thruſt under the wriſt, called ſeconde, with this prime pa 


ade 
d Tad 5 
A you muſt, at the time your adverſary thruſts under the wiriſt, paſs your point over his 
DJ 
= || blade, and lower it to the waiſt, keeping your wriſt as high as your mouth, turning your 


nails downward, your elbow bent, your body kept back as much as poflible, and give an 
abrupt cloſe beat on his blade with your outward edge; as you are then ſituated, you may, 

q | 8 
2 c SO | a 55 
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by way of precaution, hang down your left hand, as before mentioned in the flanconade, and 
7 


in the ſame manner, or ep out of the line. 


Tris oppoſition is made at the time you parry, and very cloſe, to avoid the adverſary 3 
point, if you ſhould want to thruſt in a ſtrait line. | 
To ſtep out of the line, muſt be done at the time you parry the thruſt, by carrying your 
right foot, flat and plumb, about fix inches out of the line to the right, the left foot alſo to 
be carried to the fame line about a foot, which will throw you further from the centre. 
Is my opinion, this laſt motion is preferable to. the oppoſition of the left hand; and as it 
18 Lt; in mayy academics, eſpecially 1 in Italy, I have thought proper to give an expla- 
nation of it. 1 
TE recaſon why I prefer this laſt to the firſt, is, becauſe the two points being low: and 


within the ſwords, it is better to ſte op out of the la: and * ſo doing, you will find the leſt 15 
ide of the adveriary's body ex poled and open. | 
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THE SCHOOL OF FENCING. 


AGAINST THE OUTSIDE ' THRUST UNDER THE WRIST, CALLED QUINTE 
THRUST. 


PLATE XXII. 
H E thruſt in quinte is made by making a feint on the half- circle parade, having your 


he parries with the half circle, or prime parade, and thruſt directly at his flank. 

'Tars thruſt is parried by holding your wriſt in high carte, with a low point, and by op- 
poſing from the forte of your outſide edge, to put by the adverſary's point; by a wriſt well 
maintained from fort to feeble, and a very ſtrait arm, having the body entirely ſupported by 


the left hip. 


AN EXPLANATION OF THE VARIOUS THRUSTS THAT MAY BE PARRIED 
WITH THE FOLLOWING PARADES. 


IT, parades are made in general in the advance, the retreat, or by ſtanding your 
ground, 


Ef Wren 


33 


OF THE PARADE CALLED 9UINTE, THE POINT LOW, AND WRIST RAISED, 


wriſt in carte. You muſt diſengage your point over the adverſary's blade, at the time 


34 THE SCHOOL OF FENCING. 

Wiru the carte, by holding your wriſt low, you parry the low carte and the ſeconde ; by . 
raiſing your wriſt, you parry alt the cuts over the point on the infide of the ſword and the , 
flanconade. 

W1rzn the tierce you parry the carte over the arm; in raiſing your wriſt, you harr the 

cuts over the arm, carte over the arm or tierce. 

Wirz the feather parade, that is, with your outward edge when your wriſt is turned in 
carte on the tierce line, you parry the tierce thruſt ; in raiſing your wriſt, you parry the cuts 
over the point on that fide. 

Wirz the parade of ſeconde, you parry all the lower thruſts,. both inſide and outſide ; ſuch: 
as low carte, ſeconde and flanconade.. | 
Wirz the half circle parade, you parry carte, tierce, carte over the arm and ſeconde. 
Wirn the prime parade, you parry carte, low carte, and ſeconde. 
Wirz the quinte parade, you parry {econde and flanconade.. 


OBSERPATIONS 
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OBSERVATIONS ON THE PARADES IN GENERAL. 


60 OD parade i: is as SPED I and uſeful when well executed, as it 15 dangerous 8 
fatal if done without judgement, and made wide and rambling. : 
| To parry well, will prevent your being hit ; therefore you ſhould obſerve, when you are 
defending the place in which you are attacked, that you do not give an opening on the con- 
Itrary fide, which would give more eaſe to your adverſary to throw in a thruſt ; for which 
Ircafon you ſhould not flutter, or ſhew the leaſt concern, by any motion he may make, either 
with the body, his foot, or the point of his ſword. 
. THEE is not the leaſt doubt but you have a great advantage in forcing your adverſary to 
be on the defenſive, becauſe at this time it will be impoſſible for him to attack ; and by this 
Hou will certainly find your account, by the openings he may through ! ignorance, or inadver- 
tency give. And it is alſo very certain, that, by being able to baffle his attacks, by a cloſe 
Parade, your repoſtes, or returns, will be ſafe and quick, and according to the rules of fencing. 


Q > | OF 
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OF THE RETURN, OR REPOSTE, AFTER THE PARRY. 


with Judgement, and return with a lively exactneſs. 


'THERE are in fencing two ways of returning a thruſt; the one is, when. the pI 4 


thruſts; and the other, when he is on his recovery to his guard. 


THe firſt of theſe is for thoſe only who are well {killed in this exerciſe, becauſe it requires 
a moſt exact preciſion, a quick fight, and a decifive parade; ſince the adverſary ought to re- 


ceive the thruſt, before he has finiſhed and executed his; which 1s termed, Ht eim 
return from the wriſt. 


TE ſecond, which is on the adverſary's recovery to his guard, 1s done by hitting him 
before he has ſet his right foot to the ground again, e out with great celerity and] 


reſolution, in order to execute well. 


TE return, called the return of the wriſt, ſhould hit the adverſary at the very time he : 


longes out to thruſt, This method muſt be executed with the greateſt quickneſs poſſible. 


VERY parry hath its return 5 you will * reckoned a good fencer, when you parry 3 
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THE SCHOOL OF FENCING. 37 
Is order to ſucceed, you muſt be firm on your legs, and, after having parried with the fort 
of your-{word, in a dry and abrupt manner, you muſt ſtraiten your arm, and bring your body 


a little forward on the right leg, remarking, attentively, that your wriſt direct your point to 


the adverſary's body; as you may obſerve in the twenty-fourth, W and twenty- 
ſixth plates. + 


* 


OF THE RETURN IN CARTE, AFTER THE CARTE PARRY. 
PLATE Xxx. 


I the very time the adverſary delivers his carte thruſt, you muſt parry with the heel 
of your blade, and inſtantly return the thruſt within the ſword, and return to your 
| guard as quick, according to the rules already explained. 
| IF the adverſary ſhould in the leaſt raiſe his wriſt on his recovery, you may return a low 
| carte, and recover with your wriſt in tierce, or demi-circle, 


Ca: O F 
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OF THE RETURN IN TIERCE, AFTER THE TIERCE THRUST. 
1) 
CL ALE: AXE; 


T the time that you parry the tierce with a ſtrait.arm, and your point a little lowered 2 

to the adverſary's body, you muſt return the ſame thruſt, only your wriſt a little in- 

clined to the outſide. Take great care that the hand moves firſt, and oppoſe his blade well, 
from feeble to fort ; recover to your guard in prime, or demi-circle parade. 


You may alſo, after your tierce parry, return the thruſt 1 in ſeconde, and recover in ſeconde, 
demi-circle, or in tierce. 


——S 


OF THE RETURN IN SECONDE, AFTER HAVING PARRIED CARTE OVERW 
THE ARM. | 


PLATY XXV. 


FTER your parry carte over the arm, you may return the ſame thruſt, by holding = 
your wriſt nails upward, thruſting and oppoſing with your outward edge, and plunging 
your point to his body, with your recovery to a half-circle parade. 
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THE SCHOOL OF FENCING. 39 
Ir you ſhould return a ſeconde thruſt, you ſhould, the moment you have parried carte 
, over the arm, drop your point along the outſide of his wriſt and elbow. 


Ts return is eaſier to be made than the aforementioned ; your recovery is a half. circle, 
ſeconde or tierce. 


OF THE RETURN IN QUINTE, AFTER THE THRUST IN SECOVDE. 


PLATE XxXvL. 


AVING parried the thruſt in ſeconde with the quinte parade, you muſt return the 


thruſt without altering your wriſt, If you parry with the parade in ſeconde, you muſt 


return in ſeconde, recover ſwiftly with your wriſt in ſeconde, and bind the blade in carte, after 
the recovery, without leaving it, 


40 HE SCHOOL OF FENCING, 


Wl | OF THE RETURN ON THE FLANCONADE THRUST, BY REVERSING THE" 


EDGE, TO THOSE W HQ HAVE NOT THE TIN CET ONT TO'OPPOSE WITH 
THE LEFT AAND. | 


PLATE XXVIL 


T the time the adverſary thruſts the flanconade, you muſt parry, by raifing and turn- 
| M | ing your wriſt in tierce, without leaving his blade, forming an angle from wriſt to 
point, ſteadily directed to his body. In this return there is no occaſion to thruſt out the right 
leg; you mult only bring your body forward, and ſtretch out your left leg. 

TRE angle which is formed in turning the wriſt is quite ſufficient to keep off and return 
the thruſt; this done, you muſt recover your guard in prime, or half circle. 

Ir you parry the flanconade, by binding the ſword, as J have before mentioned, you may 
return the thruſt ſtrait in carte; and if, on the adverſary's recovery, he ſhould in the leaſt 
| drop his point, you may return a flanconade z if, on the contrary, he ſhould raiſe his wriſt 
fl or his point, you mult return a low carte, and recover by a circle, joining his blade. 
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OF THE RETURN FROM THE PRIME PARADE, TO THE SECONDE AND 


8 | LOW CARTE THRUSTS. 
. PLATE XXVIII. 


S ſoon as you have parried the ſeconde, or the low carte, thruſt with the prime parade; 
ſtepping out of the line with the right foot (as explained in the parades thereof) you 


muſt return the thruſt in prime, holding your wriſt in a line with your left ſhoulder ; by this 


means you will form an oppoſition which will cover your body and face; after which you 


muſt recover in the ſame poſition of prime, or in the half circle. 


OF THE PARADE BY A COUNTER DISENGAGE. 


nls parade is made at the time the adverſary delivers his thruſt, by diſengaging carte 
or tierce, or carte over the arm: therefore, to execute this parade well, you muſt, the 
moment he diſengages to thruſt, diſengage alſo, very cloſely to his blade, and, having form- 


ed your parade, which ought to be done with the oreateſt preciſion and quickneſs that is pol- 
fible, ſupport your blade from fort to feeble, 
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OBSERVATION ON THIS PARADE. 


S a quick wriſt and a light point might eafily deceive this laſt counter diſengage; that 
is to ſay, if the adverſary ſhould continue his diſengages often, and quicker than you 


can follow him, 1n ſuch a caſe, to ſtop his career, you muſt have recourſe to the circle pa- 
rade, which will certainly ſtop the progreſs of his Pour: 


5 OF THE HALF CIRCLE PARADE. 

\Hl 8 parade, Which is the chief defenſive parade of the ſword, parries not only all the 
thruſts, but alſo obſtructs all the feints that can be made; and, to execute it well, you 
ſhould ſtraiten your arm, keep your wriſt in a line with your ſhoulder, your nails upward, 
and, by a cloſe and quick motion of the wriſt, the point ſhould form a circle from the right 
0 to the left, large enough to be under cover from the head to the knee; in this manner, by 

doubling your circle till you have found the adverſary's blade, your parade will be formed. 
i - AND now, in order to ſtop this circle parade, notwithſtanding its being redoubled with 


great 
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great vivacity, you may ſtop his blade ſhort, by keeping your wriſt the height of your ſhoulder, 
and lowering your point, as in the quinte parry; and, recovering, bind and gather his blade 
in carte. 8 

| You ſhould exerciſe and practiſe theſe circle parades, from the counter diſengages to the 
circle, and from the circle to the counter diſengage. You may practice this leflon yourſelf, 
either with ſword or foil: this will ſtrengthen and ſupple your wriſt, and will inſenſibly pro- 
cure great eaſe and readineſs to defend yourſelf upon all occaſions. 


METHOD OF THRUSTING AND PARRYING TIERCE AND CARTE, CALLED 
 THRUSTING AT THE WALL. 


T is called thruſting at the wall, becauſe the perſon who parries is not to move his body 
nor his legs from where he ſtands; it is only his wriſt which is to perform his parades. 
IN order to execute this leſſon well, I will nn the poſition in which he that parries is 


to ſtand. 


To parry at the wall, you muſt place yourſelf ſo that the left foot may not be able to ſtir 
further; you muſt ſingle your ſhoulder, hold your head erect, pull off your hat, and open 


with: 
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with your right arm, fo as to carry your point to the right, that your adverſary may take a 
proper meaſure, or diſtance, for his longe; after which you put on your hat, and carry your | 
left hand back to the ſmall of your back, and giving an opening, either in tierce or carte, you | 
muſt be ready to parry (in this attitude) with quickneſs, all the adverſary's thruſts. 
To thruſt againſt the wall, you muſt place yourſelf ſtraight on your legs, as in the firſt 
1 tion, or plate; and, coming to your guard, pull off your hat with a pleaſant countenance, 
deliver a gentle thruſt in carte toward the adverſary, gently touching your button to his 
55 to take your diſtance; you muſt then recover to your guard, and put your hat on, 
making, by way of ſalute, the two motions of the wriſt, in tierce and carte, being the uſual 
Way. 5 
Thus, thruſting againſt the wall accuſtoms the ſcholar to thruſt with quickneſs, and to 
parry fo likewiſe; it gives an exactneſs and eaſe, as well as a knowledge of diſtance, and is 
more uſeful, as in fencing with various perſons you will meet with people of different make | 
and ſize. 


METHOD 


WI 


CW 
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METHOD HOW TO THRUST AT THE WALL WITH SIWIFTNESS. 


1 ER E are three Sikrear ways of thruſting at the wall. The firſt is, by engaging 


the fort of the adverſary's blade, and holding a looſe . you muſt diſengage lightly, 

and thruſt ſtrait at his body, ſeeking his blade. 

Tas ſecond is, by engaging from the point to his blade, with a bent arm, diſengage, and 
thruſt ſtrait to the body; which is called thruſting from point to point. 

Tre third is, by delivering ſtraight thruſts to the inſide and to the outſide of the ah 
fary's body; in this latter you need neither engage the blade, nor diſengage. 

THE Italian maſters make much uſe of this laſt, as it gives great ſwiftneſs, and uſes the 
wriſt to execute firſt, and alſo looſes the ſhoulder completely. 


RULES TO-BE QOBSERFED FN THRUSTING AT- THE WALL; 
HEN you have taken your dimenſions, or diſtance, as before mentioned, you ought 
in no way to ſtir your left foot, nor the body, make no motions or feints what— 


ſocver, but thruſt. according to rule, either infide or outlide, by diſengagemments, or by thruſt- 
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ing to the blade ſtraight forward; and if you make any feints it muſt be with the mutual 
conſent of each other. 


EXPLANATION OF WHAT IS CALLED FEINTS. 8 
FE EINT 3 is, to ſhew the appearance of a thruſt on one ſide, and execute it on the other. 

In this you ſhould lead the adverſary's wriſt fo much aſtray as to obtain an opening 
ſufficient to throw in the thruſt you have premeditated. You muſt be very cautious not to 
uncover yourſelf in making a feint ; for, inſtead of ſucceeding in your project, you will give 
the adverſary an opportunity of a wide opening, and induce him to throw in a ſtraight thruſt : 
therefore it is abſolutely neceflary, in making a diſengage in order to feint, to oppoſe the 
fort of your blade, and, with great ſubtilty, make the motion of your Point near enough to 
his fort, that you may the more eaſily hit him. 

ALL feiuts may be executed ſtanding ſtill, or in moving; you may make them after an ap- 
pel, or attack of the foot, after a beat on the blade, or at the time the adverſary forces your 
blade; or at his diſengaging. 


You 
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You muſt obſerve that, when you feint, your wriſt is the height of your ſhoulder, your 
elbow a little bent, that your wriſt may be more flexible, and your point lighter. 


Ir you are engaged in carte, diſengage carte over the arm, near the adverſary's fort, bring. 


your point back in its carte poſition, thruſt ſtraight forward, and recover to carte, or in the 
demi-circle. 


arm, and recover in tierce, or in half circle; and if the thruſt is parried, you muſt treble the 


8 | feint, and thruſt within the ſword. | 

8 Ir. engaged 1 in tierce, you muſt mark your feint below the wriſt in cone thruſt in tierce, 

wy and recover to your {word in ſeconde, or a half-circle. 

; Ir engaged in tierce, you may alſo feint in carte, keeping your point in the advortury” s face, 

" thruſt a- low carte, and recover to the ſword by a circle. 

9 To feint on any diſengagement of the advertary, you mult force or lean on his blade a little, 
to oblige him to ſlip, or diſengage; and at that very time you muſt, with quickneſs and pre- 

A ciſion, feint on his motion, and thruſt ſtrait at him. 


"= „ | DEFENCE 


Ir engaged in carte over the arm, you muſt diſengage in carte, and thruſt carte over the 
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DEFENCE OR PARADE AGAINST ALL FEINTS. 


»Y 


L HE ſureſt defence againſt feints, is to get at the adverſaiy's blade by a counter diſen- 

gage, or by a circle; for if you offer to ſeek the blade by a ſimple parade, it will be 
:mpoſible to get at it, fince he can redouble his feints at pleaſure ; wherefore, by the parades, 
you immediately ſtop the adverſary's point, and you oblige him to change his intention and 


idea. 


OBSERVATIONS ON THE FEINTS, AND AT WHAT TIME THEY ARE GOOD 
AND BAD, 


HO 


HERE are fencers who, when they feint, make large motions of their body, or their 
pornts, ar violent attacks of the foot, 1n order to precipitate their adverſary's defence, f 
thinking to take advantage of the large openings ke may on ſuch occaſions give; all theſe 
attempts, which are falſe, cannot ſucceed againſt any but thoſe who are timid, and not ſtaunch 
in their guards; but, againſt a man who is ſkilful and cool, and who keeps his point cloſe 
in 


OD 
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zu the line to his adverſary, and who ſeeks his blade with the wriſt cloſely, according to the 

rules of fencing, whatever motions may be made by feints will prove ineffectual, 

Tunkk are others who make feints by advancing their ſword, and when the parry is at- 

tempted, drawing and changing the point from its ſituation, thruit out: theſe three motions 

are contradictions to each other, and are fo ſlow, that, if the adverſary was to thruſt at the 

time they draw in, they would infallibly be hit before they had finiſhed their feint and intent. 
You ſhould, as much as poſſible, make all feints in proper diſtance, that you may be enabled 


to accompliſh your thruſt with ſwiftneſs. 


You may alſo make the feints out of diſtance ; but you muſt continue them at the time 
you advance to get into diſtance, and Nt your idea, if the adverſary ſhould come to join 
your blade. | 

You ought to cover yourſelf well in 1 theſe motions, for th adverſary might thruſt 
ſtraight forward at the time yov advance, or ſtop your feint by any other motion. 

You are not always to hope or expect your feints ſhould be auſwered, for by this you may 


| eaſily be baulked ; but, knowing the adverſary has power to attack, and keeping yourſelf on 
your guard, you will be more ready to defend yourſelf, You will alſo be the more ſure that 


"I | your 
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your feint will beſt ſucceed while the adverſary's wriſt is in motion; at that time ſeizing the 
opportunity to make your feint, he will become apt to fly to the defenſive with more irregu— 
larity ; and not only will give openings, but you are ſure he cannot attack ; and,  confequent- 
ly you will be apt to hit him with more caſe, and without riſque. 


OF THE MOTIONS MADE ON THE BLADE STANDING STIEL, CALEED GLE 


ZADES, AND THE GLIZADE FROM CARTE OVER THE ARM, TO THRUST 
"i # & & 


F you are engaged in carte, and are in diſtance, you muſt have a flexible arm, your body 
ſingled, and entirely on the left hip; in this poſition you muſt make a beat on the ad— 
verſary's blade, with an intent to ſtir his wriſt; if he ſhould come to the ſword, you mult 
diſengage lightly carte over the arm, with your wriſt high, aud your point in a line to his 
face; and, the moment he clofes the blade, diſengage in carte, and thruſt directly ſtraight, 
If, after this, he ſhould not return, but only force your blade, you may reiterate a ſecond 


thruſt, by turning your wriſt in tierce, on the blade, without leaving it, and recover to his 
ſword in carte, 


Q F 


the 
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OF THE GLIZADE FROM CARTE, TO THRUST CARTE OVER THE ARM. 


F you are engaged in tierce, or carte over the arm, you mult diſengage in carte, keeping 
your point forward in a line to the adverſary's body; at the ſame time make an attack 
with the foot, and when you find he forces your blade, ſlip, or diſengage quickly in carte 


over the arm, and thruſt out, and redouble the thruſt in ſeconde, recovering {wiftly to the 
{word in tierce, or in demi-circle, 


— 


OF THE GLIZ ADE FROM TIERCE, TO THRUST THE SECOND E. 


F you are engaged on the tierce ſide, after beating on the blade, and an appel, you muſt 
diſengage to tierce, with your point advanced to the enemy's face, and the moment he 


feels the blade, parry, either by tierce, or the wriſt turned in carte over the arm, you muſt 


drop your point under his wriſt, and thruſt ſeconde, recovering your ſword in tierce, or the 
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OF THE GLIZADE FROM CARTE, TO THRUST LOV CARTE, 


F you are engaged on the outſide of the ſword, you muſt endeavour to move the adver- 
ſary's wriſt from the line, by a beat of your fort on his feeble; and diſengaging your 
point in carte, keep it in a line to his face, ſtretching your arm, and making an attack of the 
foot, flip your point under his elbow, and thruſt the low carte; recover immediately your 
ſword in tierce, and redouble a ſecond thruſt; after which, recover the ſword by a circle. 

ALL theſe glizades are made without advance or retreat; may alſo be made in the advance, 
if you ſhould find your adverſary retreat on your beats, or attacks of the foot. 

IF, after theſe laſt motions, the adverſary ſhould want to ſhun the point by his retreat ; in 
that caſe you ſhould diſengage, and quickly advance, and put in execution the before men- 
tioned operations ; but always obſerve to keep your ſword well before 7 and your body 
backward, that you may not be ſurprized at any time. 


0 F 
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THE BINDING AND CROSSING THE BLADE. 


being not only uſeful to put the adverſary's blade by from the wriſt to the knee, but 
| will often throw his ſword out of his hand. | 
| IF he ſhould preſent himſelf in diſtance, having his arm ſtraight and his point alſo, you 
could incline your body entirely on the left fide, and engage his ſword in carte, turning 
your nails a little more upward than in the ordinary guard, and engage 'your fort about a 
| foot from the feeble, directing your point to the left; in this poſition you muſt ſwiftly turn 
| your wriſt in tierce, holding your ſword firm, and paſſing your point over his arm, without 
| quitting his blade, ſtop your ſword from fort to point, holding your hand the height of your 
ſhoulder, and the point as low as his waiſt ; this croſſing being made, thruſt out at full length 
in tierce, and recover your ſword by a circle. 


TERY few maſters teach the crofling of the blade; this operation is the more neceſſary, 
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* 


— 


ANOTHER WAY OR MANNER TO CROSS THE BLADE IN CARTE. 


F the adverſary ſhould make a carte thruſt, you ſhould parry it with the half circle pa- 

rade, keeping your body as before, well on the left hip, and as ſoon as you have parried, 
turn, with agility and firmneſs, your wriſt in tierce, inchning your point on the left, and 
finiſh by preſſing his feeble with the fort of your tierce edge. 

Ir theſe croſſings of the ſword are made with ſwiftneſs and preciſion, it is almoſt impoſ- 
fible not to diſarm your adverſary, or at leaſt not to put by his blade, fo as to enable you to 
throw in a thruſt in tierce, as I have before mentioned. 


- 


THE MANNER TO SHUN THESE CROSSINGS OF THE SWORD. 


S every thruſt has its defence, it is neceſſary I ſhould explain them in the cleareſt man- 
ner; there needs only a due attention, a quick eye, and judgment, to ſhun all thruſts. 
You muſt give way with your point by a diſengage to a ſtrait line, at the time the adver- 


ſary wants to croſs your blade ; by this means, as he will find no blade, you will evade it. 
| It 
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It might happen, even that when he kad no blade, and conſequently no > reſiſtance to his 


blade, he may fling his own ſword away, inſtead of his adverſary's, if he ſhould not main- 
tain his point to the waiſt, and hold it very faſt. 


a- 

d. 0F THE BEAT ON THE TIERCE THRUST TO FLING DOWN THE SWORD 
nd f THE ADVERSARY. 

c JF the adverſary ſhould make a full thruſt in tierce, you muſt diſengage nimbly in carte, 
155 have your body well on the left hip, and draw in your arm a little more than in the 


ordinary guard, with your point high: this done, before he recovers to his guard you muſt 


make a ſmart beat with your fort on his feeble ; which will open his fingers and throw down 
his ſword. 


ANOTHER WAY TO BEAT THE SWORD OUT OF THE ADVERSARY'S HAND. 


F the adverſary thruſts in tierce, you muſt parry with the prime parade; when parried, 


raiſe your point lightly to the left, and with the carte, or inſide edge of the fort of the 
blade, beat ſmartly and ſtrong on the feeble of his blade. 


0 F 
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10 OF THE BEAT ON THE SWORD IN CARTE OVER THE ARM. 

| F the adverſary preſents himſelf, having his wriſt turned in carte, with a ſtraight arm, 
and his point in the ſame line, you ſhould make a cloſe feint toward his fort; if that 
| ſhould not move his point, you muſt diſengage in carte over the arm, with your arm con- 
| tracted, and your point high, and with the fort of your blade beat ſmartly on his feeble ; 
j 
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ſtraighten your arm immediately, and thruſt firm and ſtraight carte over the arm. If his 

ſword does not drop by this beat, you will at leaſt find opening enough to throw in your 

thruſt; this done, recover quickly to your guard by the circle parade. 

To ſhun this beat you muſt, the moment you have made your thruſt, recover to the ad- 
1 verſary's blade by the circle parade; for this beat on the blade is only made uſe of againſt 
400 thoſe who, when they have thruſt either in tierce or carte, within or without the blade, do 

not recover immediately to their guard; or when they are in guard, keep their arm ſtraight, 

and the point of their ſword in a direct line with their arm. 

Ir the adverſary ſhould attempt to beat when you are firm on your legs, and in guard, 
you mult {lip his beat, and with ſubtilty hinder him from touching your blade, and at that 
very moment go on with your thruſt ſtraight forward. - 
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OF THE PLAIN CUT OVER THE POINT FROM CARTE, IN TIERCE. 
FL AT 1 XXIX. 


F TER a thruſt made in carte, if your 3 parries with the feeble of his ſword, 
you muſt, on your recovery, draw in your arm, keep a ſtraight blade from fort to 
point, and paſs it over his point; your wriſt being turned in tierce, you muſt raiſe it in- 
ſtantly, and plunging your point to his body, you muſt make a Full thruſt in tierce, and re- 
cover to the {word in the line. | 

Turs cut over the point is alſo made after having parried a carte thruſt, if the adverſary is 
fearful of a return on that fide, and therefore forces your blade in his recovery, you ſhould, in 
ſuch caſe, execute the cut over, ſmartly to an outſide, either in tierce or carte over the arm. 

You may alſo execute the ſame cut over the point, in carte over the arm, after you have 
made a carte thruſt, if the adverſary ſhould force your blade ſtanding on his guard,” 

OBsERVE well, that all theſe cuts over the Point are not made uſe of but where the adver- 


ſary 
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_ fary parries from the half ſword to the point, called the feeble, or when ha forces your blade 
out of the line in the ſame manner. 


OF THE PLAIN CUT OVER THE POINT, FROM TIERCE TO CARTE. 


F you are engaged in tierce, you muſt make an attack with the foot, and execute a half 
thruſt to the ſword ; and at the time the adverſary comes to this parade in tierce, you 
muſt draw in your arm, keeping a ſtraight point, and cut over his point in carte, your wriſt 
turned in carte, dropping your point a little, and make a full thruſt in carte ; the thruſt 
made, recover ſtraight in a line to the adverſary's ſword, with an oppoſed Wy and your 
point to his body. 


CUT OVER THE POINT FROM TIERCE TO CARTE, TO THRUST CARTE 
OVER THE ARM. | 


F you are e engaged on the outſide of the ſword, turn your wriſt as in carte over the arm, 


attack ſmartly with the appel of the foot, and at the adverſary's coming to a parry, cut 
over the point to the inſide, wah your wriſt high in carte, and your point ſtraight to his 
body, 


THE SCHOOL OF FENCING, 25 


body, as if you intended to thruſt there; and as ſoon as he comes cloſe to your blade, diſen— 
gage hghtly, and thruſt a full carte over the arm, by ſending your wriſt firſt, with a ſuffici- 
ent oppoſition, as before mentioned in the rules of fencing : the thruſt made, recover to a 
guard with your ſword before you, and the point to the adverſary's body. 


ANOTHER CUT OFER-THE. POINT, FROM CARTE TO CARTE OVER 1 
| ARM, TO THRUST CARTS 


F you are engaged in carte, make a half thruſt to the ſword, to oblige the adverſary to 
come to the parade, and at that inſtant cut over, and ſeem to thruſt carte over the arm, 
and without delay diſengage your point under his wriſt, and thruſt carte, maintaining and 
oppoſing your wriſt well; after which, recover to the ſword in carte, firmly on your left hip. 


ANOTHER 
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ANOTHER CUT OVER THE POINT, FROM CARTE TO TIERCE, IN 
ORDER TO THRUST SECONDE. 


F you are engaged in carte, make an appel of the foot, cut over the point from carte to 
tierce, turning ygpr wriſt to tierce ; and your point being paſſed over to the outfide of the 
ſword, without heſitation drop it under the elbow of the adverſary, and execute a full thruſt” 
in ſeconde; the thruſt made, recover inſtantly to a tierce, or half circle parade. 

Yov may double the cut over, from carte to carte over the arm, and in lieu of delivering 
the thruſt on the firſt, cut over to the outſide : you may cut over again, and thruſt carte. 

IT may alſo be made when engaged on the outſide, by cutting over to the ſide, and re- 
doubling the cut to the outſide, either carte over the arm, or tierce. 

I MAKE very little uſe of theſe double cuts, becauſe the plain cuts are preferable by their 


ſwiftneſs, and conſequently more difficult to parry ; nevertheleſs, I think it neceflary that all 
ſwordſmen ſhould know there are ſuch thruſts in fencing. 
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OF THE DEFINITION OF THE WRIST, AFTER THE THRUST MADE 
IN CARTE. 


HIS definition of the wriſt 1s not made uſe of but to thoſe who do not return from 
the thruſts made at them, either to the inſide or outſide ; to execute this, you muſt en- 
gage the adverſary's ſword in tierce, make an appel of the foot, and as ſoon as he cloſes your 
blade, diſengage lightly near his fort, and thruſt in carte; the moment your thruſt is made, 
ſeem to recover to a guard, by bringing up your right foot about a foot back, Keeping a 
ſtraight, and yet a flexible arm, and at the very moment he lifts up his right foct to cloſe 
in, if even he ſhould force your blade, you muſt take the opportunity, and turning your 


wriſt ſwiftly in tierce, thruſt in this manner to his blade, forcibly and well maintaining your 


wriſt; this is called cave ; the thruſt finiſhed, you muſt recover to the ſword 1 in a ſtraight 
une, 


O F 


M TBE school ur FARES: 


OF THE DEFINITION OF THE WRIST, IN CARTE OVER THE ARM, A F. 
TEA THE THRUST IN T FERGCGE. 


F you are engaged within the ſword, you muſt make an attack of the foot, and a beat on 

the blade. If the adverſary comes to the blade, diſengage nimbly to an outſide, with 
your wriſt turned in tierce, and deliver your thruſt in tierce ; the thruſt made, immediately 
recover to your guard about a foot, and the moment he lifts up his foot to advance, you muſt 
ſeize that moment, and turning your wriſt on his blade, nails upward, thruſt carte over the 
arm; the thruſt made, vou mult recover to the {word in tierce, or in half circle. 


OF THE PASS ON THE SIVORD, IN CARTE OVER THE ARM. 
PLA YE XA 


F you find the adverſary engaged in tierce, with a bent ** EY and a high point, you muſt 
recall him by an attack of the foot, and make a half thruſt to his ſword ; if, after this 
he ſhould not anſwer your motion by coming to your ſword, then without altering the poſi- 


tion 
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forward, the point of the font a little outward, and raiſe the heel of your right foot a little, 
ſtretch out both knees, and let the weight of the body be on the left leg ; and obſerve, that 
when you paſs your left leg forward, you turn your wriſt in carte over the arm, and with a 
ſtraight arm thruſt firm to the body; the moment you have made your thruſt, you muſt 


recover your guard in tierce, carrying, at the ſame time, your left leg, your body and arm to 


the firſt poſition, and ſeek his ſword with a circle parade. 


OF THE PASS IN TIERCE ON THE OUTSIDE OF THE SWORD: 


F the adverſary is engaged in carte, you make a ſtrong beat with your fort on his blade, 
and if, after you have put by bis blade, he comes to a forced parry, diſengage fubtilly 
to his outſide, with your wriſt raiſed in tierce, and the point plunged to his body; and at 


the very time of your diſengaging, bring up your left foot before the right about two feet; 
keeping the knees ſtraight, and the body reſting on the left leg ; the thruſt made, recover to 
tne ſword in tierce, throwing your body well back! 


tary, and ſupporting it on your left fide. 


OF 
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tion of your right foot, bring up your left foot, and pals it before the right, about two feet 


in a ſtraight line with that of the adver- 
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OF THE PASS IN CARTE, AFTER THE FEINT IN CARTE OVER THE ARM, 


F you are engaged in carte, you muſt make an attack with the foot, and diſengage nicely; 
holding your wriſt in carte over the arm, make a half thruſt, by advancing your right 
foot about ſix inches, your wriſt well raiſed, and the point of your ſword firm in a line with 
vour adverſary's face; and at the time he comes to join your blade to parry, you muſt ſur- 
prize him by diſengaging artfully in carte, and make the paſs of the left leg forward, op- 


poſing your ſword to his, and keeping your wriſt high, and your point in a line to his; ; this 


done, recover, and ſeek his blade with a circle parade. 
Of THE PASS IN CARYIE OVER THE ARM, AFTER 1H E N IN CARTE. 


F* the adverſary 1s . on the outſide of the ſw od; you muſt make a half thruſt on 
the blade with an appel of the foot, and at the time that you feel him join and force 
your blade, felnt « on the inſide of the ſword, My diſengage on the outſide, making your 
paſs 
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paſs with the left leg, and thruſt carte over the arm, according to the rules of this paſs be- 
fore- mentioned. 
You ſhould obſerve, that all the paſſes made on the outſide of the ſword, are parried with 
a high wriſt in tierce; and thoſe on the inſide are parried by the prime, or a high wriſt in 
carte, the wriſt being always in a line with the face. | 


AN EVASION, OR SUBTERFUGE, BY THE REMOVAL OP THE LEFT LEG 


BACKWARD, AT THE TIME THE ADVERSARY MAKES HIS PASS ON THE 
OUTSIDE OF THE SIWORD, | | 


| PLATE . 5 
OU muſt give opening ſufficient on the outſide to encourage your adverſary to make a 
paſs, either in tierce or carte over the arm; and you mult not ſtir or move by any at. 
tacks of the foot, or half thruſts, which he may make, but {till leave an opening to the out- 
e ſide, to determine him to execute his thruſt, and at the time he makes his paſs with the 
left foot, drop your point in ſeconde, with the wriſt in tierce, without ſeeking his blade, 
And carry back your left foot, to its full extent of a ſtraight knee; nor ſtir the right foot, but 
be HDs Yo 1 EK : | keep 
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keep the right knee bent as on a thruſt, having your body a little lower than in the ſeconde 


thruſt, your right arm very ſtraight, the wriſt up, and oppoſed to the face, the left arm 
falling perpendicularly between the two thighs, the palm 'of the hand open, facing the 
ground, for fear of a flip of the left foot backward, (which would make you loſe your 
centrical poſition,) and to enable you to keep up the body, by the aſſiſtance of the hand, 
in ſuch a caſe. This operation being performed, you muſt recover to a garde, and ſeek the 


blade by a circle. 


OF THE SEIZING OF THE SWORD AFTER THE PASS ON THE OUTSIDE 
OF THE RS 


F TER having made the paſs, either in tierce or car te over the arm, if the adverſary 
parries the thruſt, and reſiſts to the blade, you muſt with agility and ſubtleneſs, ſeize 


the guard of his ſword with your left hand, that inſtant paſſing your right foot before your 


left, with your heels in a line, bending the knee a little, aud ſtraightening the left knee; by 
this poſition you will be able to oppoſe his defence; if he ſhould take hold of your blade with 


his 


CO 


be: 
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= his left hand, you ſhould immediately draw in your right, and preſent your point to his belly, 
holding faſt the ſhell of his ſword, to oblige him to give it up. 


OF THE COUNTER DISENGAGE ON THE INSIDE OF THE SIWORD, 
STANDING STILL. 


F you are engaged within the {word, you ſhould bear a little on the adverſary's blade, to 


| S 
to join your blade, you muſt ſeize that moment to time his motion by a counter diſengage, 


before he touches your blade, and thruſt a well oppoled thruſt in carte; the thruſt made, re- 
cover immediately to the Iword 1 in carte. 


ary r THE COUNTER DISENGAGE ON THE OUTSIDE OF THE SWORD 
Ti | STANDING STILL. 

5 . OU muſt engage the adverſary on the outſide, with the wriſt turn'd carte over the arm, 
by the wriſt and point being in a line with the ſhoulder, the arm flexible, and you muſt 


ith bear on his blade to determine him to diſengage; and at the time he diſengages to join your 
his E 2 blade 


induce him to diſengage, and at the time of his diſengaging, either in tierce or in carte, 
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his blade, thruſt with a ſtraight point at his body, and recover to the {word by the circle 


blade on the outfide, diſengage ſubtilly with him before he joins your blade, and thruſt a full 
carte over the arm, oppoſing your wriſt and ſword according to the rules explained; the thruſt 
being made, recover quickly to the ſword, and redouble a thruſt in ſeconde. | | 


OF THE COUNTER TO THE COUNTER DISENGAGE, STANDING STILL, 


F the adverſary ſhould offer to parry with a counter diſengage the thruſts abovementioned, 
you ſhould, without ſeeking his blade, double your diſengage with pirit, and ſhunning 


parade. 


OF THE COUNTER DISEGAGE ON THE TIME, AND OF THE COUNTER 
TO THE COUNTER, WHEN THE ADVERSARY ADV ANCES. 


OU muſt get out of diſtance about a foot, without leaving the adverſary's ſword ; and 
at the time he advances, ſeize the opportunity, without ſeeking his blade, diſeng pe, 
and thruſt ſtraight at him; if n ſhould parry with a counter diſenga 8e, you ſhould redoubl 10 


the ſec 
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the diſengage without ſceking his blade, and thruſt out fully at him, having your body firm, 
and an oppoſite wriſt, according to the rules mentioned before: the thruſt being made, re- 
cover to a guard by a circle, 


* OF 4 STRAIT TIME THRUST, UPON ANY LOW FEIJNT. 

ned, F you are in diftanice with your wriſt turned in carte to the height of the ſhoulder, the 
3 point a little lower than the wiiſt, and firm on your legs, you ought not by any means 
circle 


to be flurried, or ſtir, by any motion of the adverſary, either by appels or half thruſts; but 
be watchful to take advantage of any opening he may give at the time he lowers his wriſt and 
| point, and makes low feints; at that inſtant, without ſeeking his blade, thruſt ſtraight for- 


ward in carte, with a well oppoſed wriſt, according to the rules: the thruſt made, recover, 
and ſeck the blade by a circle. 


(TER 


; and You execute this ſame time thruſt alſo after having retired about a foot, by obſerving, the 

ug Se moment the adverſary lifts up the foot to come in diſtance, to leave his blade, and, if in the 

_—_ leaſt his wriſt ſhould be low, and you ſee opening enough, thruſt ſtraight at him, without 
the 


ſecking his blade, or heſitating in the leaſt. | 
E 3 | IN 


70 THE SCHOOL OF FENCING. 


Ir he ſhould uncover the lower parts of the body at the time he comes in diſtance, you 
mult time him, and thruſt a low carte with a well oppoſed and maintained wriſt, and re- 
cover to the {word in tierce. 

Ir you are engaged on the outſide of the fword, with the wriſt in tierce, you ſhould re- 
tire about a foot, and at the time the adverſary advances, giving the leaſt opening, you may 
thruſt carte over the arm; if he ſhould bear, and force your blade in the advance, you ſhould 
diſengage, and ſtop him by a carte within the blade. 

NoTHixG is more difficult than to thruſt with exactneſs and preciſion ; the abovementioned 
time thruſt cannot be performed well but by thoſe who have acquired, by practice and ex- 
perience, theſe quick requiſites of the eye and wriſt to execute with. | 

To ſhun the conſequences which might ariſe from theſe time thruſts ; you ſhould be very 
attentive to hold your ſword well before you, nor give any openings by the feints you make, 
nor bear too much on the enemy's ſword in the attacks, either ſtanding ſtill or marching ; 
and be always ready with a counter diſengage, cloſe and quick, or a circle; and never form 
an idea of giving a thruſt, without that of recovering quickly to a guard. 
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THE- HALF ROUND, OR BOUNDING TURN OF THE BODY, CALLED 
_ DE MI- FOLTE. 


PLATE XXXII. 


HEN you are in diſtance, you muſt engage the ſword in tierce, having the arm 
flexible, your body well on the left hip, and give your adverſary opening ſufficient 
on your outſide to engage him to thruſt ; and at the time he forces your blade, either in tierce 
or carte over the arm, you muſt ſubtilly diſengage your point under the mounting of his 
ſword, with your wriſt as in carte, well oppoſed, and direct your point to his right breaſt ; 
at the ſame time carry your left foot near the right, that the point of your left foot be about 
two inches behind the right heel, the two feet forming an angle: to complete this poſition, 
you ought to keep your knees ſtraight, your head erect and in a line with the right ſhoulder, 
and the left ſhoulder well turned out, with a ſtretched out arm, as in the carte thruſt. 


IT 1s impoſſible to complete this volte, or turn of the body, with that vivacity and ex- 


actneſs it requires, without turning the point of the right foot inward, and lifting it up from 


E 4 the 
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the ground a little, and turning upon the heel your leg and thigh, as on a pully, that the 
body may be more thrown back in a ſtraight line with that of the antagoniſt, in order to 
ſhun the enemy's point; this done, you muſt recover with your left foot back, and come to 
a guard, according to the rules explained, with the circle parade. 

Tris ſame demi-volte may be made at the time the adverſary advances and forces your 
blade; the complete executing of this thruſt conſiſts in taking the juſt time. 


OF THE FLANCONADE THRUST, HAVING PARRIED THIS BOUNDING 
TURN, CALLED DEMI-VOLTE. 


Ob muſt force the adverſary's blade on the outſide, to engage him to thruſt within; 
and if he ſhould make this demi-volte, you ſhould parry the thruſt, with the fort on 
his feeble, and binding the ſword, return a flanconade, with the oppoſition of the left hand, 
as before explained; this done, recover your {word in carte. 


THE 


42 
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THE WHOLE ROUND OR TURN CALLED THE VOLTE, AT THE TIME THE 
ADVERSARY DISENGAGES TO THRUST IN CARTE. 


T the time the adverſary difengages within, and thruſts carte, you muſt raiſe the wriſt 
to the height of your face, with your nails upward, and with ſwiftneſs and agility 
perform this turn of the body called volte; fixing your point to his right breaſt, ſtraighten 
your legs at the time you paſs with the left foot behind the right, which diſtance ſhould be 
about a foot; your left ſhoulder ſhould be turned outward, to form a complete fide front or 
profile, to your adverſary, your head in a line with your ſhoulder and arm, to enable you to 
direct your point forward in that line. The thruſt being made, recover your guard with your 
wriſt in ticrce, and beat ſmartly, with the fort of your tierce edge, on the feeble of his ſword, 
raifing your wriſt and lowering your point. 


OF 
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OF THE WHOLE TURN CALLED VOLTE, ON THE PASS MADE IN TIERCE, 


8 the left foot behind the 


OR IN CARTE OVER THE ARM. 
PLATE NAI. 


T the time the adverſary makes the paſs on the outſide of the ſword, you mult paſs 
your point under his arm, and turn your wriſt in carte to the height of the face, paſs 


right, about a foot diſtance, and fix your point to his right breaſt, 


ſtraightening both legs; at the very time you paſs the left foot, be careful that your left 
ſhoulder be well turned out, ſo as to be with your back half turned to the adverſary, holding 
your head in a line to the right ſhoulder and arm, in order to carry the point directly for- 
ward: this thruſt being executed, recover your guard by a circle, and keep your body very 
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OF 4 DISARM, AFTER HAVING PARRIED THE CARTE THRUST. 
PLATE XXXIV. 

F the adverſary is irregular and careleſs when he thruſts a carte, you ſhould parry him 
with the carte parade, by a drv, ſmart beat with your fort, at the fame time advancing 
your right foot about a foot, and ſtraightening your left leg, you muſt ſeize the ſhell of his 
ſword, with your left hand, and holding it faſt, preſent your point to his body under his 
arm; if he ſhould m ke any refiſtance, and not ſurrender his ſword, you ſhould immediately 
bring up your left leg to the right, and with the fort of your fword bear ſtrong on his blade, 
which will oblige him to open his fingers, and drawing in your arm, ſtill holding his ſword 
faſt, you will become maſter thereof: the difarm being made, carry your left foot two feet 
back, with a ſtraight knee, and preſent the the two points at him, as you ſee in plate 35th. 
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OF THE DISARM ON THE THRUST IN TIERCE, OR CARTE OVER THE 
4 . . 


PLA FEC. 
F the adverſary makes a thruſt in tierce, or carte over the arm, and abandons his body 
in a careleſs manner, you muſt parry him by a dry ſmart beat with the edge of your fort, 
traverſing the line of the blade, and force or bear his wriſt upwards, at the ſame time paſſing 
the left foot about a foot before the right; if he ſhould reſiſt, or bring up his left foot to cloſe in 
and ſeize your blade; in ſuch a caſe, ſtill holding faſt his ſword, you ſhould throw his arm 
outward to the right, and carry your left foot forward about two feet, bending your right 


knee a little, and ſtraightening the left, preſent the point of your {word to his face, raiſing 
your wriſt and arm to the height of your face, as you may obſerve in plate 35th. 
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Or THE DISARM ON THE CARTE OR SECONDE TH RUS AFTER HAVING 
PARRIED WITH THE PRIME PARADE. 


PLATE Wein. 


F you are engaged in tierce, make an attack of the foot, and force the enemy's blade on 

the outſide; to excite him to thruſt; and at the time he thruſts either carte or ſeconde, 
parry quickly with the prime; and inſtead of traverſing the line to the right, as I have be- 
fore mentioned in the articles of the par des, you muſt advance about half a foot, and with 
ſwittneſs paſs your right arm over the fort of his blade; by this means, by drawing in your 
body and your left arm, he will be forced to quit his ſword: as ſoon as the diſarm is made, 
preſent your point, and paſs ſwiftly back, with your right foot at a foot diſtant from the left, 
as you will fee in plate 39th. 
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OFTHE DISARM AFTER THE PARADE ON THE OUTSIDE OF THE SWORD. 
PLATE XL 


F you are engaged on the outſide, either in tierce or carte over the arm, you mult make 


an appel of the foot, and force or bear a little on his blade, to excite him to thruſt a carte 
within the ſword. 


Ar the time he diſengages and thruſts out, you muſt counter-diſengage and parry, forcing 


His blade upward with the fort of yours: you are to paſs your left foot before the right, about 


the diſtance of a foot, and with livelineſs and reſolution, with your left hand, ſeize the ſhell 
of his {word ; and as in defending himſelf he might bring up his left leg, and throw himſelf 


forward on the blade; to hinder his ſeizing it, you ſhould inſtantly throw your right ſhoul- 


der and arm back, and carry your right foot behind the left about a foot, and turning the 
point of your left foot facing his knee, and paſſing your ſword behind your back, leaning 
your writt againſt your Joins, preſent the point of your ſword to his belly. 
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You muſt always obſerve that, in all diſarms, you are never to ſeize the adverſary's arm, 
nor his blade, with your left hand; for in ſeizing his arm he may again recover his ſword, 
by ſhifting or throwing it from the right to the left, and having caught hold of it by the 
gripe, or by the fort of his blade, he may with a drawn in arm ſtab you; and was you to 
ſcize his blade, he might alſo draw in his arm, and draw it through your hand in a fatal 
mann-r. In my opinion, all thoſe difarms which I have explained, are more brilliant and 
fine in a fencing-ſchool, with a foil in hand, when very well executed, with the utmoſt pre- 
ciſion and judgement, than they are uſeful ſword in hand; nevertheleſs, they may be made 
uſe of againſt thoſe who abandon their bodies after they thruſt, and who do not recover with 
that quickneſs and care which is neceſſary. Sword in hand, I prefer the bindings and crofl= 
ings of the blade, or the ſmart dry beat with the fort on the feeble of the adverfary ; by all 


theſe you run no riſque; for if you don't beat the ſword out of the hand, you will always 
get opening thereby to throw 1 in a thruſt it you def) ign it. 
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? 
OBSERVATIONS ON LEFT HANDED FENCERS. 1 

T often happens that the right handed fencer is much embarraſſed in defending himfſclf 
againſt a left handed one, occaſioned by the conſtant habit of fencing always with right b 
handed fencers, winch gives the left handed fencer a confiderable advantage. You ſeldom of 


have occaſion to fence with a left handed man, becauſe the number of theſe is but ſmall; 
| and for the ſame reaſon, when two left hands meet, they are equally at a loſs with one 
another. ET | | 
To obviate this inconveniency, I am of opinion, that a fencing maſter ſhould accuſtom his 
ſcholars to fence with both hands; (that is to ſay) that when the pupil has learnt to handle 
his foil well with the right hand, he ſhould be excrciſed with the left hand. This practice 
will be found hard to every body, but with a good will, and by taking pains, you may attain 
to a degree of perfection which will be advantageous to yourſelf, and will do honour to him 
that teaches. | | 
Tus maſter ſhould not only uſe his ſcholars to take leſſons with both hands, but ſhould 
likewiſe uſe them to fence looſe, called aſſaulting; this method would enable them to defend 
| themſelves 
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themſelves with both hands, and they would never be at a loſs againſt an ASCE who 
might preſent himſeif to them in a different poſition than their own. - 
Wu a right handed and a left handed fencer are together, they ought to be attentive, 
both of them, to keep the outſide of the ſword; this fide being the weakeſt, they have both 
of them the facility of beating, or making a glizade or preſs on the outſide of the blade. 

Ir the beat is given properly, it is almoſt impoſſible that the ſword doth not drop out of 
the hand, except the adverſary takes the preciſe time of the beat, either by diſengaging, or 
by turning his wriſt 1n tierce. | 

You mult obſerve alto, that the right handed fencer ought to thruſt carte inſtead of tierce, 
to the left handed one, and tierce inſtead of carte; that is to lay, that he ought to thruſt all 
the outward thruſts within, and the inner thruſts without. | 

THz ſame rules alſo are for the left hand to the right handed fencer ; by this means the 
hand will always be oppoſed to the {word, and the body and face will always be covered. 
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OBSERVATION ON THE GERMAN GUARD OF THE SMALL SWORD. 


N the poſition of the German guard the wriſt is commonly turned in tierce, the wriſt and 
arm in a line with the ſhoulder, the point at the adverſary's waiſt, the right hip ex- 
tremely reverſed from the line, the body forward, the right knee bent, and the left exceed- 
ingly ſtraight. The Germans ſeck the ſword always in prime or ſeconde, and often thruſt in 
that poſition with a drawn in arm. They keep their left hand to the breaſt, with an intent 
to parry with it; and the moment they draw their ſword they endeavour to beat fiercely 
with the edge of their ſword on their antagoniſt's blade, with an intent to diſarm them if it 


be poſſible. 


THE DEFENCE AGAINST THE GERMAN GUARD. 
N order to vanquith this guard, you muſt preſent yourſelf out of diſtance, and briſkly at- 


tack with a beat of the foot, and make a half thruſt on the inſide, towards the face 1 the 


adverſary, to oblige him to raiſe his wriſt; in that time diſengage over the fort of his ſword, 
and 
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and thruſt a ſecond thruſt at full length. You may alſo put yourſelf in guard in the ſeconde 
poſition, keeping your point directly in a line to his arm-pit, and feint from an outſide to an 
inſide over his blade, and at that time make an appel of the foot, to oblige him more eagerly 
to come to the ſword ; then ſeize the exact time to make a diſengage over his blade, and thruſt 


a ſeconde or a quinte thruſt, Tf he parries this thruſt you ought to triple your diſengages, 


and hit him in prime or carte over the arm. 


Ir you are diſpoſed to wait the attack of the adverſary, vou muſt put yourſelf ; in guard 
with a high tierce, and your point fixed at the adverſary's right ſhoulder, and not move or 
flutter by any motions he can make; except he is ſufficiently out of diſtance to make a ſtraight 
time thruſt. If he ſhould keep ſtaunch on his guard, you ſhould give him opening ſufficient 
on the inſide to encourage him to thruſt in there; and if he does, you ſhould parry with 


prime or half circle, traverſing the line on the right, and returning the thruſt with ſpirit, 


keeping, your wriſt in the ſame ſituation of the thruſt which you e if he doth not at- 
tack, or is not moved at any attacks made on him, you muſt place yourſelf in poſition of a 
high tierce, as J have before explained, turning with ſubtilty your wriſt from tierce in carte, 
Nipping your point over the fort of his blade, which will form a demi- circle, beat ſtrongly 
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with the fort of your inſide edge on his blade, and immediately thruſt a full ſtretched out 
carte; by this means it will not be very difficult to throw his ſword out of his hand. 
Ir he ſhould parry with the left hand, obſerve never to thruſt within the ſword till you 
have made a half thruſt, well maintained with the wriſt, to-baulk his left handed parade. 


EXPLANATION. OF THE ITALIAN GUARD: 


HE Italian guard is commonly. very low; they bend equally both knees, carry the body 


bet ween both legs; they Keep the wriit and point of the ſword low, and have a con- 


tracted arm; they keep the left hand at the breaſt, to parry with it, and ſtraightway return. 


the thruſt. 
Tnovon this guard is natural to them, yet they vary every moment, to perplex their ad- 


verſaiics, in keeping a high wriſt, and point to the hne of the ſhoulder; in Keeping a high 


wriſt and a very low point, and makiiig large geſticulations of the body, and turning round 


their antagoniſt, ſometimes to the right, and fares to the left, or by an immediate ad- 


vance of the left foot to the right; and they thruſt ſtraight thruſts at random, or make paſſes 


and voltes: they have much dependence on their agility, and the parade of the left hand!; 


for 


THE SCHOOL oF FENCING. 8 9 
for that reaſon, when two Italians fight together they often are both hit together, which is 
called a counter thruſt: this happens ſeldom with two good ſwordſmen, becauſe they know 
how to find the blade by a counter diſengage, or by the circle, and becauſe they have a 
quick return. 

AND yet, nevertheleſs, TI am perſuaded that the above Italian method would puzzle a good 


ſwordſman, if he did not take the neceſſary precautions which 1 am going te or zee in the 
next chapter. 


THE DEFENCE AGAINST THE ITALIAN GUARD. 


N order to defend yourſelf againſt this Italian method, you ought to be very cool, and 
put yourſelf in a poſition quite covered, and never ſtir at any of theſe different motions. 
Vo ſhould attack frequently, make half thruſts out of diſtance, to entice him to cloſe in, 


and at the time he lifts up his foot to come in diſtance, execute your thruſt, without ſtirring 


Four wriſt or your ſword from the line of his body; that if in caſe he had intended this ad- 
vance as a thruſt, you may be thereby enabled to parry, and return the thruſt immediately. 
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You ſhould never redouble with ſuch people, for fear of a counter thruſt and the parade of 


the left hand, which would occaſion a return; and you ſhould at all times, after the deli- 
very of a thruſt, whether you hit or not, recover immediately to a guard with the circle 


parade. 


Ir the Italian ſhould ſtand before you with his arm and his point in a direct line, you ſhould 
make uſe of the binding of the blade, or of the beats, and thruſt ſtraight and firm at him, 
You ſhould never be fond to thruſt to the great openings he may give, for fear of a time thruſt, 
but make a half thruſt, and if he ſhould thruſt-at that time, you muſt parry, and cloſe in 
about ſix inches, and with ſpirit and reſolution return the thruſt. 

To baulk the parade of the left hand, you mult execute a half thruſt, and finiſh it the mo- 
ment the motion of the left hand is made, in order to parry therewith. 


N. B. Turs is only good to put in practice againſt thoſe who are not fond of returning : a 


C thruſt, 


Vo ſhould alſo never be fond of his to the adverſary's inſide when he gives a large 
opening ; but you may feint on the inſide, and thruſt on the outſide, or the lower part of 
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Ir he ſhould bring up his left foot to his right, you ought to make a beat on his blade, or 
deliver a half thruſt; and if by this he moves not, you ſhould ſwiftly get out of diſtance, by 
carrying your right foot up to your left, parrying at the ſame time with the circle parade, or 
wait till he thruſts, which if he does, you muſt ſeek his blade by a counter diſengage, and 
either ſeize his ſword, or return a thruſt the moment he makes his retreat, 


OF THE ITALIAN GUARDS WITH THE SVORD AND DAGGER; 


F.L A'F.E. ALL 


HIS am + of ſword and dagger is only made uſe of in Italy. When the ſcholar 
has learnt to handle his ſword well he is afterwards inſtructed how to uſe the ſword 


and dagger: the Italians ſeldom go out at night without theſe two weapons. The right 


handed man carries his dagger by the ſide of his right thigh, and the left handed man by 
his left: they draw this weapon the moment they have ſword in hand. Naples is the city 
where theſe are moſt commonly uſed, and with moſt dexterity, 
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Tun dagger is never made uſe of in Paris, but at the public reception of a fencing maſter : 


- when an ufher has finiſhed his apprenticeſhip under an able maſter, and is preſented to the 
public to be received as a maſter, he is obliged to fence with ſeveral maſters. After having 


performed with the foil alone, 551 is to fence with ſword and dagger. The reception of a 
fencing maſter hath ſomething pleaſing in it, and gives the more emulation to youth to be 
inſtructed in that art, ſince no man can be received among the maſters unleſs he hath ſerved 
a regular fix years apprenticeſhip under one maſter (a cuſtom only made uſe of in Paris). 
This public exerciſe, or trial, which is as the touchſtone of the art of the ſword, called fen- 
cing, produces an effect the more advantageous, as it tends to the perfeQing of that art. 

I $H0ULD be ungrateful if I was filent on the ſuperior talents of the French fencing maſ—- 


ters; and, according to the knowledge which I have acquired, I believe them to be the+beſt_ 
in the world, both for their graceful attitudes and profoundneſs of knowledge. 

THoUGH there is no uſe made of the ſword and dagger in this country, I thought it neceſ-. 
ſary to give an explanation thereof, that gentlemen may know how to defend themſelves if 
they ſhould travel in countries where they are uſed, and not be embarraſſed when they ſee 
two points at once before them, 
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THE SCHOOL OF FENCING. 
. T $naLr therefore give two different guards, which are the moſt made uſe of in this exer- 
ciſe; and will afterwards explain the manner in which a ſingle ſward is to defend itſelf 

| againſt the {word and dagger. 


You mult place yourſelf in guard, with the dagger and arm ſtretched ot and at ſome di- 


ſtance from the hilt of your ſword, to execute and form the parades as cloſe as poſſible; 


viich is very difficult with a ſtraight arm. You muſt obſerve that, in covering one ſide, 


you do not uncover another. In this guard there is no ſingling the body, for the left ſhou!- 
der projects more than the right ; and though the right arm covers the outſide of the word, 
it ought to be contracted. 


Wu in this pohtion you can form your parades well, you will put yourſelf in guard, 
your {word arm ſtraight but not ſtiff, and your left drawn in, having the pour of your 


dagger near the right. elbow. 

THz principal point is not to flutter, or Ric at any motion made by the adverſary ; if lie 
ſeeks your ſword with his, you muſt flip him, unleſs you find yourſelf firm enough to oppots 
him therewith, cloſing in about fix inches, and without quitting his ſword, ſtrive to get his 
teeble on the fort of your dagger, and quitting his ſword, it will be eaſy to deceive his dag- 
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ger, and hit him. In this operation, you muſt not quit his blade with your dagger, and the 
longer his ſword is, the greater will be your advantage, and alſo on any parade made with 
the dagger, you ought not to quit the blade, if you have a mind to return the thruſt. 
TE Italians frequently parry with the dagger, therefore it is evident, that he who can 
parry with two blades has a great advantage, provided it be done without hurry, and with 
Judgment, for otherwiſe he would only leave himſelf continually open. 

You ſhould baulk your adverſary at the time he makes an attack, or half thruſts, by not 
ſtirring your ſword, but make ſome wide motions with the dagger, to engage him to thruſt, 
and as ſoon as he delivers his thruſt, parry with your dagger; cloſe at the ſame time in with 
him, make a feint with your ſword toward his face, and thruſt at the body, as you ſee in 
Plate 42. 

TE Italians defend all the inſide, and the lower part of the body, with the dagger, and as 
they depend entirely on this parade, they lower the outſide with the point of their ſwords. 


SF - 
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OF THE SINGLE SIWORD, AGAINST THE SWORD AND DAGGER, 


S all the thruſts which the ſingle ſword makes on the inſide, againſt the ſword and 


dagger, may caſily be parried, the return of the adverſary's point would infallibly hit, 
therefore you ſhould act with great judgment and attention. | 
Vo muſt come to a garde, with your wriſt turned between tierce and carte, and a little 
lower than the ordinary garde, fixing the point to the adverſary's right ſhoulder, you muſt 
not engage his ſword, but make frequent beats on his outſide, and attacks with the foot, al- 
ways directing your point to his face, to oblige him to raiſe his wriſt, which time you muſt 
ſeize with preciſion, and with ſwiftneſs and vivacity, deliver your thruſt in ſeconde, and re- 
turn as quick to the prime parry or circle. 


Ir he ſhould be in guard with the point in a line with his ſhoulder, you ſhould feint on 


his inſide, and return with a beat on the outſide, from your tort on his feeble, and deliver a 
thruſt carte over the arm. 
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8 HE SCHOOL OF FENCING. 
Ir he ſhould hold his point lower than his wriſt, you ſhould place yourſelf ſo likewiſe on 


his inſide, and making a half thruſt on the inſide, immediately bind his blade ſmartly, and 
thruſt a flanconade. You may alto after the half thruſt, croſs bind his ſword, and make-your 
thruſt in tierce; I would not adviſe any body to thruſt on the inſide, becauſe the dagger will 


be very apt to parry, and thereby you would be liable to the return of the ſword, but when 
the adverſary is not ſtaunch in his parades, and flutters, ſeeking to parry with his ſword the 
attack you make on him, in ſuch a caſe, after having made a half thruſt on the inſide, and 


on the outſide of the dagger, you may deliver a low thruſt in carte; the thruſt made, recover 
to a guard in tierce, or an half circle. 


OF THE SPANISH GUARD MARKED A, ATTACKED BY THE FRENCH 
GUARD. 


PLATE - XUE 


HE Spaniards have in fencing a different method to all other nations; they are fond - 

often to give a cut on the head, and immediately after deliver a thruſt between the eyes 

and the throat. Their guard i 1s almoſt ſtraight, their longe very ſmall ; when they come in 
diſtance 
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diſtance they bend the right knee and ſtraighten the left, and carry the body forward; when 
they. retire, they bend the left knee and ſtraighten the right, they throw the body back well, 


in a ſtraight line with that of the antagoniſt, and parry with the left hand, or flip the right 
foot behind the leſt. 


Trtir {words are near five feet long from hilt to point, and cut with both edges; the 
ſhell is very large, and behind it is crofled with a ſmall bar, which comes out about two 


inches on each. ſide; they make uſe of this to wrench the ſword out of the adverſary's hand, 


by binding or croſſing his blade with it, eſpecially when they ßght againſt a long ſword; 
but it would be very difficult for them to execute this againſt a ſhort ſword. 
guard is with their wriſt. in tierce, and the point in a line with the face. 
or attacks of che foot, and alſo half thruſts to the face, keep their bodies back, and form 


Their ordinary 


a circle with the point of their ſwords to the left, and ſtraightening their arm, they advance. 
their body to give the blow on the head, and recover inſtantly to their guard, quite ſtraight, | 


with their point in a direct line to their adverſary's face. 


95. 


They make appels- 
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© 7 7 HR SPANISH GUARD DEFEATED, AFTER THE ATTEMPT OF THE 
cuUT ON THE HEAD. 


FL A'1E  ALSY: 


F you make uſe of a ſword of common length, and if you can but ſtand the firſt at- 
tack, you will eafily defend yourſelf again a Spantard, and will be very little em- 
barraſſed by his play or method. | 


You ovght to put yourſelf in guard out of diſtance, with your wriſt turned in tierce, 


holding it a little higher than in the ordinary guard, with great coolneſs, nor anſwer any 


motion he may make or attempt. If he ſhould attempt the cut on the head, you ſhould 
parry it with a high ticrce, ſtill raiſing your wriſt and bending your body, and cloſe in 
about a foot or more; after which briſkly return a full ſtretched out thruſt in teconde, with 
Your po nt lower than common in that thruſt, that he may not be able to parry it with his left 
hand. The thruft being made, recover inſtantly to a tierce, and traverſing the line to the 
right, with a forcibly oppoſed wriſt ſeck his ſword again; at the ſame time bring up your 
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right foot to your left, to throw off his point: ſo will you be enabled to get ground to ad- 
vantage with the left foot. If the adverſary makes a thruſt to the face or body, you muſt 
parry it by diſengaging from tierce to carte, keeping your wriſt in a line with the ſhoulder, 
and at the ſame time cloſe in a full foot, to get within his blade as much as poſſible, and to 
be able to return a thruſt in carte. If he wants to parry with his left hand, you muſt feint 
on it, making ar the ſame time an appel of the foot, to baulk his left handed parade, and 
finiſh your thruſt according to the forementioned rules; recover quickly your ſword, with 
your point to his face, and redouble a low carte. This done, recover to a guard, carrying 
your right foot behind your left, | 

Tuovo it ſeems eaſy for the ſhort ſword to difarm the long ſword after you have the ad- 
vantage of getting within his blade, I would nevertheleſs adviſe nobody to attempt it, for 
fear you ſhould not be able to reach the ſhell of his ſword, or for fear of having your fin- 
gers ut by the edges of it. 


I ALso would not adviſe any body to croſs or bind, or to beat on their blades, becauſe the 


Spaniards, when they draw their fwords, paſs the two firſt fingers through two ſmall rings 
which are near the ſhell, and with the two others and the chanib they have a faſt hold of 


their 
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* 


their gripe: therefore it is evident that none of theſe laſt mentioned operations w ould be 
ſucceſsful. 


* 


THE POSITION OF THE GUARD CALLED SIVORD AND CLOAR, BY THE 
SWORD AND LANTHORN. 


TLHATE ALY, 


| "F" HE ſword and cloak, which is an ancient cuſtom made uſe of in Italy, has never been 


forbidden by the government, as has the ſword and dagger in various places of that 
country. The cloak is offenſive and defenſive: it is offenſive, becaule thoſe that are very ex- 
pert in the uſe of it, have it in their power to be hurtful to their adverſary. There are 
many ways to throw it ; you may not only cover the whole ſight of the enemy, but his 
{word allo : but if to the contrary, a man is not expert in it, he may cover his own ſight, 
11d obſtru& his own ſword alfo, and therefore be a prey to the adverfary. It 18 defenſive, be- 
cauſe it obſtructs all the cuts that may be made to the head or body, if given within the 
Word; the outiide blows, either over or under the hilt, ſhould be parried with the ſword, 
J | and 
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and the ſword ſhould be ſ 

33 e ſeconded or aſſiſted by the cloak, that the ſword — return the cut 
f To make the proper uſe of the cloak, you ſhould wrap your left arm round with part of 
it, and let drop or hang down the other part, but take care it hangs no lower than the knee; 
” page , oy 8 obliged, after a long defence, to drop the arm a little, to reſt it, = 
to aro —— to the ground, 4 - _ 
pat: : mm ground, or before your feet, for fear of treading on it, and thereby 


Ir you find yourſelf fatigued with the left arm, you may reſt it by dropping it along your 


ſide, keeping the cloak at a little diſtance from your thigh, and making a paſs backward ; ſ 
after recover to a guard. If you ſhould not have room to retire, you may lean your left band 
on your hip, and keep your ſword in a continual circle parade. ; F nn 
IT is very eaſy to a perſon who underſtands the ſword and dagger to make uſe of the cloak, 
becauſe this defence requires a quick and exact ſight. In caſe of need, one might d . d 
onc's ſelf againſt a ſword with a cane and cloak; for after having parried a thruſt it word 
with a cane, one ſhould cloſe in at the ſame time, without quitting his blade, and cover his 


G | | he ad 
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head with the cloak. To perform this operation well, one ought to be well {killed in fencing, 
very cool and reſolute. 

ONE ought alſo well to underſtand diſtance to Wy the cloak ; and to execute a augen well, 
one ought to give an opening to the adverſary, to engage him to thruſt, and immediately, 
without in the leaſt ſeeking his blade with the ſword, throw the body backward, and fling 
the hanging part of the cloak againſt his ſword ; and traverſing from the ſtraight line, return 
a full thruſt with your wriſt in carte. 


EXPLANATION OF THE GUARD CALLED SWORD AND DARK 
LANTHOQRN. 

HOUGH there are ſevere puniſhments inflicted on thoſe who are found ſword in hand 

with a dark lanthorn, yet there are ſome to be met with from time to time; there- 
fore I think it neceſſary to ſhew the manner of defence againſt it, Thoſe who uſe the dark 
lanthorn commonly hide it under their clothes. or cloak; and when they attack any body 
they open it before they draw their ſword, and preſent it before them either above their head, 
or behind them, by turning the hand behind their back; and change the poſition thereof 
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as the adverſary changes his poſition. If they hold their lanthorn before them, and one 


is provided with a good ſword, one ought to cover the inſide well with the cloak, and give a 


ſmart beat on the inſide of their blade, and redouble it with a back handed blow in tierce on 
the wriſt which holds the lanthorn : this blow ought to come from the right to the left, 


and it ought to be executed from the half arm only to the wriſt, that the whole arm 
go not aſtray too much by it, and that one may be able to return a thruſt with the wriſt in 
the ſame ſituation, covering the inſide of the body with the cloak. 

Ir he ſhould preſent the lanthorn over his head, you ſhould traverſe to the right, and get 
the advantage of the outſide of his ſword, making half thruſts to the face. If he raiſes his 


point you ſhould cloſe in diſtance, holding both hands high, and keeping the blade over the 


left wriſt and cloak, and make a paſs with the left foot without leaving his ſword, and 


| aftiſting with the cloak, draw in the right arm a little, to diſentangle your point, and in the 


poſition your wriſt finds itſelf ſituated at that time, thruſt with ſpirit and agility directly at 


the adverſary. 


Ir he preſcnts the lanthorn by the ſide, with his arm turned behind him, you muſt tra- 


verſe the line to the inſide, holding your hand and cloak in the line with your right breaſt, 
G 2 


turning 
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turning your right hand in tierce, the point of your ſword dire&ly to his belly ; and the 
moment he delivers his thruſt, inſtead of parrying it with your ſword, ſtretch out your left 
arm and cover his blade with your cloak, at the lame time thruſting at the body, as you ſee 
in plate 46th. 

Ir the e ſhould be garniſhed (that is, ſtuffed with ſomething within his clothes, 
to prevent a thruſt going through to the body) which you will find out by the thruſt being 
planted at his body without effeck; in ſuch a cafe, you muſt thruſt at the throat or at the 
face, or at the lower part of the waiſt ; for it is ſuppoſed that the man who will make uſe 


of ſo unlawful means as a dark lanthorn in any particular combats, will not ſcruple to uſe the 
means of garniſh, as before mentioned. 


OBSERVATION ON THE USE OF THE BROAD SWORD. 


"© HE broad ſword has four principal cuts in its play; which are, at the head, at the 
. wriſt, at the belly, and at the ham ſtrings. Some make their cuts from a motion of 
the ſhoulder, the elbow or the wriſt; thoſe keep a ftraight arm, and preſent the point of their 
ſwords continually to their adverſary. 
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Tux firſt manner of cutting, from the ſhoulder, is done by raiſing the arm, and making a 
large circle with the ſword, to gather ſtrength to give the blow. This way of executing, 
which is the worſt of all becauſe it is the ſloweſt, gives a great advantage to him that points; 


for if he is attentive to cloſe in at the time the broad ſword raiſes his arm, he may give him 


a time thruſt, or by ſlipping the broad ſword, and at the fame time cloſing in and ſingling his 
body, he may furniſh a timely thruſt. It is plain, that if the broad ſword finds no appuy, 

or reſt, either on the body or ſword of him that points, that the blow given in vain will quite 
throw his blade behind him; or if he cuts downward, it will come to the ground, and may 
break his ſword ; but if either of theſe chances ſhould not happen, his motions are ſo coarſe 
and flow, that it is impoſſible for the point, with the leaſt attention, not to find an oppor- 
tunity of throwing in a thruſt. 

Tu ſecond way of cutting, by a motion of the elbow, is by drawing the elbow very 
much in, and this throws alſo the wriſt much out of the proper line, both under and over, 
and gives likewiſe a great advantage to the point, though not ſo much as the firſt men- 
tioned, becauſe the motion not being ſo wide, it is quicker, and covers the body more. 
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Tux third is from the motion of the wriſt, either from the ſword forming its circle from 
right to left, or the contrary ; the wriſt ought to a& with more ſwiftneſs, becauſe the elbow 
and arm are not thrown out of a line of the body. The broad ſword commonly parries the 
thruſts with the fort of his blade, and returns an edge blow from the Mg and all his 
favourite blows are on the outſide of the ſword. 

I HAVE herein placed a guard of the broad ſword, marked A, and the mal ſword guard 
on the defenſive, marked B, as you ſee in plate 47th. 

Tux broad ſword attitudes, or poſition for their guard, are various; ſome Yu their wriſt 
turned 1n tierce, with a ſtraight arm, and their point in a line of their adverſary” s face, keep- 
ing the body ſomewhat forward, the left knee ſtraight, and the right bent. 

THrRE are ſome who keep the fort of their broad ſword i in a line to their left hip, with a 
high point. 1 5 

THERE are others, who keep the hanging guard, called the St. George; and others who 
bend their left knee, and keep their * back, with their wriſt turned in carte. 
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EXPLANATION OF THE DEFENSIVE GUARD OF THE SMALL SWORD 
| | AGAINST THE BROAD SIF/ORD. 


HE evi of the ſmall ſword marked B, againſt the broad ſword marked A, which I 
have placed here, is the moſt ſafe, and the moſt ſheltered guard for defence. The 
Chief point will be, to know your diſtance: in whatever poſition the broad ſword man may 


put himſelf, you muſt place yourſelf out of diſtance, 'and bring neither your wriſt nor your 
| ſword, nor your right foot forward: but the moment you draw your ſword, you muſt, with 


your left hand, take up the ſkirts of your coat, keeping your left hand to the height of your 
ear, in order occaſionally to parry the cuts of the broad ſword on the inſide, either at the 
head, face or the lower part of the body. 

Tu blow at the head may likewiſe be parried with the fort of your blade, having the 
wriſt in tierce, and oppoſing the blade almoſt croſſing the line; but your point ſhould be a 
little higher than the mounting of your ſword : the moment the blow is parried, you muſt 
cloſe in about a foot, and bending the body a little, return a thruſt in ſeconde, and redouble 


the thruſt before you recover your guard, 
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PARRV the cut on the outſide of the blade to the face with the fort of your blade, and your 
wriſt turned half way to tierce with a ſtraight point. The blow being parried, you muſt. 
return a thruſt to the face in carte over the arm, and redouble the ſame with a ſeconde. The 
cut at the belly on the outſide of the ſword, is to be parried by turning your wriſt to a ſe- 
conde, and returning on the ſame fide. 

Ir you parry the inſide cuts which may be made at you with your blade, you ſhould parry 
them with the prime parade, at the ſame time traverſing the line to the outſide, and return a 
thruſt in prime. 


Tus fafeſt and ſureſt defence againſt the broad ſword (in my opinion) 1s not to be fluttered 


or moved at any motion, ſham blows, or attacks, which the adverſary may make to intimi- 


date you, but {lip and ſhun his blows, by throwing back your body well in a ſtraight line 
with his, and retiring about a foot at a time, and counteract his deſigns by continual half 
thruſts and appels. If his motions are cloſe, you muſt be the quicker to parry, either with 
the ſword, or with the ſkirts of your coat, and on occaſion make uſe of both. 1 

I x his motions are wide, you mult reſolve to cloſe in, covering yourſelf as much as poſſible 
with your ſword and the lap of your coat, and deliver your thruſt where you ſee an opening 


te 
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to hit him. If the ground ſhould not be level enough to tire him, you ſhould, by turning to 
the right or to the left, and by retreating, take a favourable and exact juſt time for thruſting, 
inſtead of throwing the thruſt at random. 

THERE are ſome broad ſword men who intermix their play with thruſts (which is called 
counter point) they feign to give a cut, and finiſh it a thruſt; and ſometimes, after having 
parried, according to the opening they find, they will return either a cut or a thruſt. 

TE {word called cut and thruſt is very different from the broad ſword, becauſe it is much 
lighter, it carries a ſtraight point, and not a raiſed one, as the ſabres or cutting ſwords com- 
monly have; for which reaſon they are obliged to make the hilts heavy, to render the point 

light. 
Tus half cut and thruſt ſword is preferable to the broad ſword, provided it be made uſe of 


with judgement. This weapon is the beſt for horſemen, when they charge their enemy 
ſword in hand. bY OY, 
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